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Frederick C. Mayer and the Moller staff labored over this console with in- 
arg patience before finally producing it in the Moller factory; some day 
T.A.O, hopes to be able to produce a complete detailed description of this 
magnificent instrument—lifetime dream of a great artist. 
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At Moller 
we apply the 
“Personal touch” 


As more and more of the things made in 
the United States are mass-produced, the 
individually-made, hand-crafted item be- 
comes a greater rarity. Not so at Moller. 

Although a Moller pipe organ is as 
complex as an automobile, and sometimes 


as large as a house, all its parts get personal 





attention—as in the illustration below of 
a wood craftsman finishing a flue pipe. 

The combined skills of many such spe- 
cialists— working with the finest materials, 
following proved designs—help make the 


Moller organ great. To prove this, you have 





only to hear and p!ay a Moller. 








If you should like information or advice on any phase 
of organ building, remodeling, operation, or main- 
tenance—we shall be glad to help you! There is no obli- 
gation for this service—please do not hesitate to write. 


@OMOMLR 


Renowned for Pipe Organs Since 1875 
HAGERSTOWN, MARYLAND 
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Orgelectra... 





- * first and only 
Key-Action Current 


Designed and Engineered 
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Specifically for pipe organ use 


Orgelectra’s’ famous automatic voltage 
regulation assures an organ of always 
vetting the proper vollaye for the proper 
amperage—dd5 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will | 
alicays receive the proper voltage for the 
proper amperage. Ask your reputable | 
organ technician for vour free Orgelectra 
booklet. | 
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SCHANTZ 


AN ESTABLISHED NAME 


A PROGRESSIVE 
ORGANIZATION 





ORRVILLE, ‘OHIO 


MEMBER ASSOCIATED ORGANBUILDERS OF AMERICA 



















HAND WORK 


Because machines make parts by repetition 


rather than by the use of skill and judgment, 
there are many parts of an artistic organ that 
will always have to be tailored by hand. 

This hand work accounts for a large por- 
tion of the buying price, for it enters every 
part of the work from the first framework to 
the regulation of the finished product. 

When you are buying skill rather than just 
so much merchandise, get the best, and pay 
the price that is necessary to give the work- 
men a chance to do their best work for you. 


Cut prices mean cut workmanship. 


The Aeolian-Skinner is a Quality Product 


AEOLIAN-SKINNER 


Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 
Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 


General Service Music 

A—Lee Hasting Bristol—''As the disciples,’ Gf, 7p, pu, 
me, Canyon 22c, P.Dearmer text dealing with the first time 
the disciples met for “'supper” after Christ's departure; opens 
with a fine unison, good honest music, no attempt to be ugly; 
after this splendid unison, the melody is harmonized and un- 
accompanied singing is suggested, though any organist able 
to improvise a descant or any other type of ornamental accom- 
paniment will add considerably to the effect. The final sec- 
tion uses women in unison against men in unison with a 
rather good accompaniment. It makes a good structure, pre- 
sents real music, is altogether one of the fine anthems for 
every choir. Its text would almost confine it to the com- 
munion service or at least to one in which the sermon deals 
with it. 

A8—Anton Bruckner—''Te Deum,” C, 41p, md, Peters 
90c, Latin text, orchestral score available, one of the fine 
things for church festival; in five sections and we should 
probably put it in the class of cantatas or oratorios. Bruckner 
was writing in the day when composers were expected to 
have music in their hearts, not deceit; modernism was born 
when they no longer had music and were compelled to at- 
tempt to deceive. This is a big work, for big musicians, one 
of the fine things available. 

A—Gladys Blakely Bush—'‘We give thanks,” Am, 6p, pu, 
me, Canyon 22c, D.B.Thompson text based on Deut. 33, 
uses unisons as well as harmonized passages, and though the 
composer does pretty much as she pleases with rhythm or its 
lack, she none the less has produced a work of sterling quali- 
ties for any and every choir and congregation past the tune 
stage. Because of that opening unison, no organist need be 
afraid of this; the congregation will profit by it all right. 

A8—R. Deane Shure—“Out in the fields with God,” Bf, 
7p, pu, md, Belwin 15c, E.B.Browning text, one of two new 
works written in Mr. Shure’s new summer-home recently 
pictured in these pages, a home built for the purpose of 
having a place where just such music as this could be written. 
This is smooth-flowing, reassuring, comfortable music, good 
to hear and think about; nothing angular or manufactured, 
yet with possibilities for many delightful effects. Put it on 
your list for acquisition this season. 

A8—R. Deane Shure—'‘The Sea’s Benediction,” C, 7p, pu, 
md, Belwin 15c, text by Composer inspired by the view from 
that summer-home window of his (a text that must be given 
our readers in full, either in these or later pages). In this 
one the music follows the text more slavishly and sacrifices 
itself a little in the process, but it would be as fine on a con- 
cert program as in church, though that text is so essential 
that wherever the music is sung, the text should be printed 
on the program—not one choir in ten thousand ever gets its 
words across in church or concert, though on radio or tele- 
vision they all do. 

A—Verdi—" Ave Maria,” C, 4p, pu, md, Peters 25c, Latin 
text, beautiful music in harmony with enough melody to make 
the harmonies mean something; men stopped writing music 
like this because they had no inspiration on which to found 
it, and it was so much easier to write unadulterated noise. 
Obviously music for the Catholic service where the Virgin 
Mary stands high in veneration, though there is no reason 
why Protestant churches should not vastly enrich their pre- 
Christmas services by using this. Lovely music, calm, poised, 
reverent, fervent. 

AW—Verdi—'"'Laudi alla Vergine Maria,” G, 5p, u, md, 
Peters 30c, Latin text, again lovely music of real impressive- 
ness for the Catholic services in which the Virgin Mary is 
the subject. Verdi's music has stood the test of time; people 
still pay money to hear it when the Metropolitan puts it on, 
more money than any moderns can get after the first hearing. 
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Kilgen Organs 


Kilgen is sincerely appreciative of 
the confidence placed in them in the 
awarding of contracts by the follow- 
ing Churches for the building of new 


organs now under construction — 


First Congregational Church 


Wallingford, Conn. 3 manual 
Sacred Heart Cathedral 
Salina, Ks. 3 manual 


Calvary Baptist Church 


Norristown, Pa. 


St. Ambrose College 


Davenport, Iowa 3 manual 


First Baptist Church 


manual 


w 


Hattiesburg, Miss. 3 manual 
St. Francis of Assisi 

New York, N.Y. 3 manual 
First Avenue Methodist Church 

Petersburg, Fla. 3 manual 
St. Charles Borromeo Church 

Chippewa Falls, Wiscon. 2 manual 
First Baptist Church 

Jerseyville, Ill. 2 manual 
Mt. Saint Benedict’s Convent 

Crookston, Minn. 2 manual 
Main Street Methodist Church 

Boonville, Ind. 2 manual 
St. Richard’s Church 

Minneapolis, Minn. 2 manual 
The Presbyterian Church 

Saratoga Springs, N.Y. 3 manual 
Notre Dame Church 

Chippewa Falls, Wiscon. 2 manual 
First Church of Christ 

New Britain, Conn. 3 manual 
Newman Hall Chapel 

University of Minnesota 2 manual 


™‘ 








Che Kilgen Organ Company 
Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 


Kilgen 


| ef LTO as | 


Eugene R. Kilgen, President 
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* IV Scheidemann, Heinrich (1595-1663) i , 
FAMOUS Fifteen Preludes and Fugues $1.75 : PLEASE SEND ME : 
IV Boehm, George (1661-1733) r t 
Five Preludes and Fugues 1.75 1 FULL INFORMATION : 
S. 1V/6 Tunder, Franz (1614-1667) : ABOUT THIS PRACTICAL ,; 
Four Preludes 1.00 ry | 
—- TJ V8 Bruhns, Nikolaus (1665-1697) MANUAL — WORKBOOK 
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Edited by || Wedding Blessings, ed. by Paul Bunjes 2.00 ; : 
MAX SEIFFERT | (A collection of solos for medium voice) i i 
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organ world. 


AUSTIN ORGANS, INC. 


For decades conceded the finest, most dependable mechanism in the 


Current installations prove that the New Austin offers the most pro- 


foundly thought out tonal work on the market. 


a. Brilliance without hardness. 
b. Practically any combination blends. 
c. Supreme beauty of individual voices. 


d. Unmatched ease of registration. 


The new AUSTIN work has set a new high quality level for America. 


HARTFORD, CONN. 
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A CHRISTMAS CANTATA 

A8OC—William A. Goldsworthy—‘The Shepherd,” 26p, 
me, Belwin 75c, text by Heywood Broun and it’s a dandy: 
it hit Mr. Goldsworthy just right, so he went to work and 
then spent weeks polishing & finishing this and that detail. 
This combination of text and music is somewhat like the one 
that succeeded so grandly in Dr. Joseph W. Clokey’s “When 
the Christ Child Came’; in each case the text totally departs 
from the humdrum commonplace stuff that is now worn 
threadbare, and goes off into the most beautiful flights of free 
fancy. First, be sure the text is printed in full on your 
calendar. The difficulty with all such music as this is that 
performers rarely use imagination; they're afraid to make 
music beautiful, or impressive, or dramatic, or superbly sooth- 
ing. Throw out everything anybody ever told you about 
music, and go into this one entirely on your own; do whatever 
your heart tells you, and if it tells you nothing, get out of 
the music business. It is impossible for any composer to put 
enough directions on his score to make real music go over as 
it should; what Mr. Goldsworthy is giving you here is almost 
but a shorthand symbol of the things your imagination must 
supply. I followed this one through in Mr. Goldsworthy’s 
home almost from the time he began it until he finished it, 
and I know what he was doing with it, the music 2nd mood 
and impressiveness he was getting out of it: if any organist 
has the imagination & freedom to come anywhere near that, 
he'll be a genius and his congregation will have at least one 
glorious Christmas service this year. Mr. Goldsworthy thinks 
any good choir can do it; I think it comes within the capa- 
bilities of so very few organists, though I know the choir 
can do its part all right; the difficulty will be entirely lack of 
imagination on the organist’s part. It's one of the great 
Christmas stories of our era—T.S.B. (We are informed a 
gratis copy can be had on request to Belwin Inc., Rockville 
Centre, L. I., N. Y.) 


Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 
Who picks @& chooses from accumulated materials 

A—Dr. Roberta Bitgood—"'Be still and know that I am 
God,” A, 8p, Gray 18c. To make a pun, we would say any- 
thing that Roberta does is more than a “bit good’; it is 
really good. This number is no exception. Four times the 
tender phrase is iterated by the soloist and answered by de- 
lightful choral phrases. The first of these, “My soul, wait 
thou in silence for God only,” is haunting. An anthem easy 
to learn, and moving in performance. 

Al—George Brandor—"The Word became flesh,” D, 3p, 
Canyon 22c, a vigorous straightforward unison anthem, with 
a great deal of character, well-fitting for a short opening 
anthem. 

A—Dr. T. Frederick H. Candlyn—'King of Glory,” G, 
6p, Gray 18c, a rich free setting of a George Herbert text, and 
one full of surprises. Dr. Candlyn is always strong and 
vigorous; here he adds a bit of tenderness to match that 
of the poem. One of the best things he has done. Not so 
involved as other of his works, it moves along in stately 
manner, peaceful, yet exultant. A fine anthem.. 

A—W. Glen Darst—"O Son of Man,” Df, 6p, Gray 18c, 
a typical Darstian work, not as striking as some other of his 
but an excellent number. We feel he is one of our better 
writers, and we would welcome his essay in a different type of 
anthem for a change. 

A—Alison Demarest—''Why shouldst thou be as a stranger 
in the land,” Am, 7p, Canyon 24c, a dramatic setting of a 
‘troubled text, supported by long drawn-out chords in the 
accompaniment. Some very strong passages, but the final 
feeling is one of not too much hope. 
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Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available, 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Dalcroze School of Music, David Mannes Musie School, New York 














ALFRED G. KILGEN, INC. 


Organ Architect and Builder 


An organization of nationally known expert organ 
artisans, with factory equipment and materials in 


LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 
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| Member, Los Angeles Chamber of Commerce 
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Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
s 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of Americe 
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entirely new field of musical expression. Pure concordant chords result from 
the selective major and minor tuning. This exclusive feature of the Symphonic i 
Carillon permits the use of complex harmonies here-to-fore considered im- 


possible on any other carillon. \ 


Hearing is believing . . . listen to this finest of carillons. Your ears 
will quickly confirm these facts. It’s truly a “Symphony of Bells”. 


If you are seriously considering the purchase of a carillon costing 
$4000.00 or more, we invite you to compare the Symphonic Carillon 
with any other electronic carillon, regardless of price. 


Our factory representative in your area will be glad to give you 
complete details and arrange for a demonstration. 


WRITE, WIRE OR PHONE .. . 


MAAS-ROWE auecreowuste cone. : 


3015 Casitas Avenue e Los Angeles 39, California : 
— a aes x 












MAAS -ROWE 
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... the world’s finest carillon 


. . always sounds in tune! 
* * b li é 
Hearing is believing... 


Listen to the Symphonic Carillon played either alone or with organ 
accompaniment. Listen to the Symphonic Carillon in direct comparison 
with any other electronic carillon regardless of price. Play the Sym- 
phonic Carillon in single notes, octaves, intervals, and in full chords. 
Then make the same test on any other carillon. Even untrained ears 
will quickly detect the perfect tuning of the Symphonic Carillon and 
the distinctive, appealing bell tone quality. 


The Symphonic Carillon is a completely new invention, developed to make a 


carillon that would always sound in tune. The rich, mellow tones open up an 
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A3—Daniel Moe—"O praise the Lord,” C, 4p, J. Fischer 
& Bro. 18c, a strong 3-part anthem with a little too much 
angularity to please most choirs. If the organist is clever 
enough to thicken the accompaniment in spots, and will use 
the organ, the number should be very effective. Without ac- 
companiment it seems bare. 

A—Dr. Carl F. Mueller—‘The Abundant God,” Gm, 8p, 
Carl Fischer 20c. This man gets more fun out of writing 
choral suites than anyone we know. And each seems better 
than the one before. “The Abundant God” is from his 
“Sayings of the Prophets.” And here we say as we said 
before of a former suite, “Sing them on successive Sunday 
mornings, under the suite title.” If you can get the parson 
ob me on the text, all the better. It will be good for him, 
and for the congregation. What of the next suite, Carl? 

A—N. Lindsay Norden—"'Lift up your heads O ye gates,” 
Gm, 4p, J. Fischer & Bro. 18c, a thrilling setting of this 
great antiphon. Mr. Norden has been under the influence of 
the synagogue so long that he has caught the great Hebraic 
tradition, and gives it to us in this work. Big chordal effects, 
dramatic solos, and a climax that is stunning. My criticism 
is that he uses the word Selah instead of Amen, Biblical 
scholars feeling that this means to repeat. Nevertheless it is 
a grand anthem, easy to play and to sing. 

A—Alec Rowley—“‘Benedictus es,” Ef, 8p, Gray 18c. Of 
the making of “Benedictus esses” there is no end. Some are 
good, some are churchly (no necessary relationship) and some 
are real music. This one is in the latter category. Any good 
volunteer choir can sing it. If you have a big organ to add 
to it, so much the better; but big or little choir or organ, the 
number provides its own thrill. 

A—Heinrich Schuetz—“Ponder my words O Lord,” Fm, 
7p, Peters 20c. As we study this great and very musical 
motet, two questions arise: How many of the contemporary 
works we are reviewing, will outlive the present century, let 
alone endure 300 years and still be found fresh and inspiring? 
Also how many of our so-called acappella choirs sing such 
works as this? For this is true acappella. But when a choir 
calls the unaccompanied performance of a spiritual acappella 
music, it degrades the word and proves it used only for 
advertising purposes. A digression, but in it I am sure you 
read how highly the Schuetz motet recommends itself. It is 
not easy to learn, but will reward your effort to the full. 

A—Johann Staden—"'Morning Prayer and Evening Prayer,” 
5p, Concordia 20c. In their interesting series of little-known 
gems of the past, Concordia has presented this fine and joyful 
setting of prayers for morning and evening, arranged by 
Theo. Klammer. Fine music and fine text, for which Con- 
cordia be praised. We have been disturbed by the lugubrious- 
ness of most of the old texts, but this one reassures us. May 
it continue. Easy to sing, with their infectious joy. Get 
them and do them. 

*AM3—Welsh-ar.Stanton—'Glory be to God on high,” 
G, 3p, tbb, J. Fischer & Bro. 15c, a setting for 3-part men’s 
voices, of a fine old Welsh hymn “Llanfair.”” Dignified and 
well done for men’s voices, and with a great text. The only 
fly in the ointment is the use of ooh or a hum, to accompany 
a strong text, particularly Alleluia. Get it if you have suffi- 
cient men in your choir. 

A—Dr. Healey Willan—"'Grant us Thy Light,” Ef, 4p, Con- 
cordia 16c. Anyone questioning the value of counterpoint, 
would do well to study this anthem, which is so beautiful 
for a quiet service. This is music which flows like a peaceful 
river, and I doubt if the structure and the flow of parts troubled 
the Composer at all; the interpretation of this text from an 
old Sarum Antiphon was all that mattered. Not a single dis- 
sonance, beautiful movement in every voice-line—and how 
they blend. We shall not miss 16th-century counterpoint 
so long as Healey Willan writes. Good for any service. 

. 


(The classifications & abbreviations in this set are supplied 
by T.A.O., the comments are strictly Mr. Goldsworthy’s.) 
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.. . experience and taste by 
the organist along with training 
is needed to know just what is 
artistic registration . 


. experience and_ skill by 
the organ builder along with re- 
search is needed to know how to 
produce stops capable of artistic 
registration... 


. .. then include in your ex- 
perience an example of a recent 
Reuter Organ designed with the 
experience of both organist and 
builder for the benefit of the 
organist with imagination, taste 
and skill. 


THE REUTER ORGAN CO. 
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HILLGREEN-LANE and COMPANY — 
Alliance 4, Ohio 
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New Sceosial Chapel — United States Coast ound 
New London, Conn. 





Academy 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN- MD -U-S-A- 






NIZANIZ) 


FAW Yaw 
NIZENI/) 


Three Manual Console by Reisner 


The architecture of this beautiful and 
inspiring edifice exemplifies the tradi- 
tion of a most important branch of 
our armed services, who since its in- 
ception has realized the importance 
of seeking divine guidance in all its 
laudable undertakings. 


The pipe organ was recently installed 
by Mr. Chester A. Raymond of 
Princeton, N. J., Model RD-300 Con- 
sole and Model R-R Combination 
Action by Reisner. 
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Organ Music 


HYMNTUNE MUSIC 

Seth Bingham—Hymn and Carol Canons, Thirty-six, 64p, 
me, Gray $3.50, with 4 pages of indexing to do the job right 
for you. Don’t talk about “well-accepted laws,” says Mr. 
Bingham; change it to “musical good manners.” Hooray. 
They change, he says. “The newest of the old, the oldest of 
the new,” said a wise man. Mr. Bingham is a Presbyterian, 
so his tunes are the good old product loved by all non-litur- 
gical denominations. Instead of the heavy-headed choral- 
prelude type of piece so popular with quasi-composers, this 
volume keeps the workmanship in the background so the tune 
can sing forth understandably to the congregation. No matter 
how much we may dislike it, congregations still think a nice 
sweet hymntune is the loveliest music on earth; so get this 
volume for their sake and give them a tune or two when you're 
feeling good-natured instead of professional. 

Sister Cecilia Clare—Suite for Low Mass, 16p, e, Mc- 
Laughlin & Reilly $1.25, something quite fine for every 
organist in every denomination, with nothing Catholic about 
it anywhere to annoy the good Methodist deacons if they 
catch you playing it. The composer is much too good a 
Catholic to write wrong music for a church. Change the 
title to Meditations for Communion Service and no watch- 
ful Baptist will ever suspect it’s a scheme of the devil to 
destroy Protestantism. But every devout churchman will 
subconsciously realize that he is in church and that things 
eternal, not entertaining, are the theme. Fine for every- 
body. Not complicated; quite simple but yet thoroughly 
worthy music for the church. 

Walther—Choralpreludes, Six, 21p, md, Novello-Gray 
$1.75, with German titles which Walter Emery should have 
translated into English while he was collecting and editing 
these things. They're safe; composer died two centuries 
ago. You should be shot if you play these on a recital, ex- 
cepting as a Lenten-season offering. You should be shot if 
you don’t play them in church. Incidentally, it’s a good way 
to observe, if you're in doubt about it, why Bach is still 
superior to all his predecessors and contemporaries. 

ORGAN TRANSCRIPTIONS 

*Bach-ar.Ratcliffe—Cantata 22: Mortify us by Thy Good- 
ness, Bf, 3p, me, Novello-Gray, good to have in mind for 
that special service requiring just such a suggestion from the 
organ prelude. Normally, transcriptions from Bach arc 
hardly justified when there are so many superb original 
compositions of his to fit every possible need. 

*Bach-ar.Bedell—Glory be to God on High, G, 7p, me, 
Grand Orgue $1.00. You can take your choice; cover says 
it’s edited by Dr. Bedell, title page says arranged. Time is 
too short to be spent on research which publishers should 
do for themselves before engraving. But it’s good music 
anyway and worthy of use in any good church or for a 
Lenten recital offered quasi-service. 

*Berlioz-ar.Mason—Miniature Suite, 12p, md, Gray $1.50, 
Serenade to the Madonna, Hymn for the Elevation, Toccata, 
the second and third strictly for church services, but what a 
pity some of our recitalists don’t use an occasional piece like 
the first to relieve the deadly dullness of the average pro- 
gram; certainly the music is superficial, but must we be pro- 
found every minute we're alive? Publisher says Berlioz 
wrote this for harmonium, to please a friend. That was 100 
years ago; it pleased him all right, is good enough to please 
people today—but not organists. 


A Fluorescent lamp CASTLELIGHT for all Consoles 


For all makes of Organs and Electrotones. Reflects light on 
music as well as stop controls. Allows closing the top with- 
out removing light. Write for free Booklet. 


| CASTLELIGHT 981 Walnut St. Pittsburgh 34, Penna. 























INTERESTING MUSIC 
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*Funeral Marches—ar.F.C.Woods, 20p, e, Novello-Gray, 
including the wellknown Beethoven, Chopin, Handel, and 
unknown Mackenzie's Story of Sayid, Mendelssohn’s Lieder 
Ohne Worte. Keep it handy; you never know when some. 
one will die. 


HAMMOND ELECTROTONE PIECES 

*Ancient-ar.Thomas—Welcome to Christmas, 15p, ¢, 
Mills $1.00, five pieces, only one of them generaliy known, 

* Anon.-ar.Stickles—Mother at Your Feet is Kneeling, Af, 
4p, e, Morris 60c, a pretty melody good enough for church, 
and something amatcurs owning their own electrotone May 
delight in using; it’s music, not nonsense. 

Mario Castelnuovo-Tcdesco—Adoration, Contemplation, 
Invocation, Lamentation, Silent Devotion, five Pieces pub. 
lished separately, Leeds 75c each, all constituting a Hebrew 
temple service for Sabbath eve; Adoration is quite good, 
Lamentation is superb, Silent Devotion good too in spite of 
its consecutive-ninth chords. If you take your electrotone 
seriously, you'll like all these; if you play in a Hebrew 
temple and it has the electrotone you should definitely use 
them; if in a Christian church where the unexcelled organ is 
king, you should buy the two mentioned, as a beginning 
anyway. 

*Dreyenforth-ar.Stickles—A Garden in the Rain, Ef, 4p, 
e, Melrose 60c, simple old-fashioned music for the amateur 
delighting in a home-owned Hammond. 

*Green-Brown-Homer-ar.Stickles — Sentimental Journey, 
C, 4p, e, Morris 60c, and the fact that it evidently took three 
composers to write one simple little piece of music need 
not disturb you; strictly for the home. 

*Lawrence-Gross-ar.Stickles—Tenderly, Ef, 4p, e, Morris 
60c, a pretty tune for the home; anyone playing music like 
this in a church should be shot; it’s totally secular. 

*Massenet-ar.Walton—Thais Meditation, D, 5p, e, Cen- 
tury and they don’t even put the price on it; electrotone play- 
ers at home will possibly delight in it. 
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More and More Congregations 
Are Singing the Praises of the 
Baldwin Electronic Organ _ 

















The superb tonal colors of the Baldwin—the richness 






and depth it brings to sacred music—are being enjoyed 
by more and more congregations everywhere. For here 
is an instrument with traditional organ tone, from its 


softest whisper to its magnificent choir of full organ. 


ce 
>, 


Compare the Baldwin for tone, 
for beauty, for economy! 
The Model 5, or the larger Model 10, offers your church 


these outstanding features—incomparable beauty, superior 
tone quality, ease of playing, ease of installation and real economy 
of investment and maintenance. We would like to send you more information 
about Baldwin Electronic Organs. Write for our 
booklets, ‘“Selecting A New Organ For Your 
Church’’ and ‘‘Fund Raising Plans.” A | | \ | | 
THE BALDWIN PIANO COMPANY, CINCINNATI 2, OHIO B |) N 
BUILDERS OFs BALDWIN GRAND PIANOS «+ ACROSONIC SPINET PIANOS 


HAMILTON VERTICAL AND GRAND PIANOS+ BALDWIN ELECTRONIC ORGANS ELECTRONIC ORGANS 


35-8-251 
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* Mendelssohn-ar.Walton—Consolation, E, 2p, e, Century, 
no price, the sweet old music everybody enjoys; it should 
be a test of the home Hammond advocate to see how closely 
he can come to making this sound a little like an organ; that 
should be fun. 

Chester Nordman—Melodie Lyrique, D, 4p, e, Schmidt 
50c, old-style melody over old-style ump-pah accompani- 
ment, all for merriness of soul. Music like this is obviously 
not organ, though it could have been seventy years ago; 
it never again will be. 

*Poliakin-Nero-ar.Walton—The Hot Canary, A, 5p, md, 
Leeds 60c, joy to the home graced with the Hammond, for 
it’s the only one of the many electrotones available that 
is so far removed from organ tone that such a thing as this 
can be beautifully done on it; though if a concert organist 
had enough imagination and large enough organ he could 
here beat the Hammond at its own game. 

Kenneth Walton—RMichelangelo Suite: David, Pieta, 
Last Judgment, Leeds 75c each; Mr. Walton was having 
himself a lot of fun doing these descriptive pieces and we 
believe the more serious players owning their own electro- 
tone will enjoy trying their coloring skill. In this case the 
jazz quality is not needed, so the standard electronic instru- 
ments will do a better job than the Hammond. There is no 
particular reason why you should not use these on the organ 
and in church, if the quality of the music is up to your 
standards. Many old-fashioned Americans are still honest 
enough at heart to resent it when a grocer tries to give 
them oleomargarin when they've distinctly asked for butter; 
in the same way many organists know their instruments well 
enough to be scornful when a composer or publisher de- 
grades the noblest instrument in the world by cheapening 
the name—and whether it is done through ignorance or 
metely to make more money, matters not at all; it’s none 
the less cheapening and an imposition. 


Some Music Reviews 


By Dr. ROLAND DIGGLE 
Who says what he thinks without apologies 

Flor Peeters—Hymn 75c, Largo 60c, In Memoriam 75c, 
Finale $1.00, McLaughlin & Reilly, in Mr. Peeter’s usual 
style, the first three easy & practical for service, Largo 
and Hymn especially; Finale is a toccata that should be 
quite stunning on a large instrument. I am _ surprised 
that some of our concert organists have not taken this 
up; it would be a welcome relief from the Widor and 
Mulet. 

J. Alfred SchehI—Chorales, Six, 13p, McLaughlin & 
Reilly $1.00. What a relief to turn to these well-written 
practical pieces by an American. Mr. Schehl is not trying 
to show us how clever he is; he takes some of the well- 
known church melodies, clothes them with the right 
harmony and counterpoint—and lo and behold we have 
six excellent pieces every organist in the land can play 
and every listener understand. 

Kenneth Walton—Michelangelo Suite: David 4p, Pieta 
3p, The Last Judgment 4p, Leeds, 75c each. This Suite, 
inspired by the statuary and paintings of Michelangelo, 
contains some interesting writing and should prove good 
recital material. At the same time I believe the same 
results would have been obtained had the Composer 
taken his inspiration from the statuary in Forest Lawn 
Memorial Park. Years ago I started on a suite which I 
thought was inspired by the statuary there. I wrote Mystery 
of Life and some six or eight others, but when I came 
upon the rear view of a ten-foot gentleman wearing a 
fig-leaf my inspiration left me and my Forest Lawn 
Suite went down the drain. This has nothing to do with 
Mr. Walton and his music, 














INTERESTING MUSIC 1952-35.8 








Lloyd Webber—Beside the Still Waters, 6p, Boosey. 
Hawkes $1.50. This talented composer is making quite 
a name for himself in England and his organ pieces are 
beginning to = eee on programs over here. We have 
here six introductory improvisations which make ideal 
service preludes. All are on the quiet side and will prove 
effective on even the smallest organ. I have played them 
on an organ of one manual and pedals with practically no 
loss of effect. The writing shows a real craftsmanshi 
combined with that intangible something that builds to 
the beautiful from simple means; it might be called chamber 
music for the organ, unpretentious but firstrate. 

Wedding Music, Part 1—86p, Concordia $2.50, a beauti. 
ful book of the highest type of music suitable for church 
weddings, not a cheap or tawdry piece in the 24, yet all 
within the capabilities of the average organist, demanding 
only a modest instrument. Without doubt there is a grow. 
ing desire on all sides that the music played and sung at 
church weddings conform to the wholesome & reverent 
standards of the church. Here we have such music as 
Marcello, Purcell, Handel, Bach, Wesley, Boellmann, Rhein. 
berger, Fischer, Pachelbel, etc., a book that should be in 
the library of every organist. 

Wedding Music, Part 2—55p, Concordia $2.50, hymntune 
preludes and general service music suitable for church 
weddings, by Karg-Elert, Blackburn, Bach, Milford, etc. 
My favorite is the Karg-Elert “How Brightly Shines” set 
here to the words “O Holy Spirit enter in, and in our hearts 
Thy work begin.” There are 16 organ numbers and 16 
chorales in the book, every one a gem. 

“Wedding Blessings’—54p, Concordia $2.50. a collec- 
tion of ten church solos for medium voice, by Helder, Bach, 
Kittel, Brahms, etc., still to come. All this music is tec- 
ommended without reservation; it has dignity & beauty 
and will enhance & beautify any wedding at which it is 
used. With a little persuasion and tact, it would not be 
difficult to persuade the bride and her mother (bless her) 
that this is the type of music to make her wedding stand 
out from the others; at least you guys owe it to yourselves 
to try it. 


SOURCE READINGS IN MUSIC HISTORY 
A book by Oliver Strunk 

6x9, 919 pages, cloth-bound, Norton & Co. $8.50, 
which is a lot of money, but it’s a lot of book. ‘This book 
makes available for the first time a representative selection 
from all the great writings on music from the times of ancient 
Greece through the romantic era . . . provides a veritable 
library of music comment and discourse.” It begins with 
Plato, 427-347 B.C.; winds up with Richard Wagner. Bio- 
graphical sketches and notes about sources or excerpts make 
it doubly valuable. For an over-all culture, over-all picture 
of what men thought and said, it’s a book of inestimable 
value. Don’t be convinced by the convictions of the socialists 
quoted here & there; Wagner himself was a socialist until his 
mind grew up and he could see the full wisdom of requiring 
every man to earn his own bread and depend upon himself 
for everything he wanted. Fortunately, Bach doesn’t have his 
chapter of quotations but C. P. E. Bach does; John was too 
busy doing music, he had no time to chatter about it. If you 
are fond of reading, don’t neglect this book. 
A CHOIRMASTER’S NOTEBOOK 
A pamphlet by Everett Titcomb 

6x9, 30 pages, paper-bound, Schola Cantorum, 33 
Bowdoin St., Boston 14, Mass., $1.00 and not obtainable un- 
til a new edition appears. Parke $. Barnard called attention 
to it in a lengthy laudatory review; it’s for “Anglican services 
and liturgical music,” a set of discussions to inform the non- 
liturgical organists and quicken the liturgical. Much too bad 
it's momentarily out of print. The kind of a booklet every 
serious organist needs. 
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embodying great tradition in the most modern way 

distinguished for its superb tone and infinite variety of color with the most 
responsive action in the history of organ building 

a complete organ designed to meet the highest artistic requirements 

to foster the best in church music and organ playing and congregational singing 


A complete organ ¢ two manuals and pedals « 21 registers ¢ 23 ranks « over 1200 
pipes ¢ semi-portable ¢ can be installed within one day ¢ requires little more floor 
space than a concert grand piano « less than eight feet high ¢ "Straight action" 


Recent installations: University of Chicago; University of Michigan; Lutheran 
Church, River Grove, Illinois; Metropolitan Museum of Art, New York 


TONE QUALITY DOES MAKE A DIFFERENCE. IT IS A NEW EXPERIENCE TO HEAR THE 
RIEGER ORGAN. THERE IS NO OTHER INSTRUMENT WHICH CAN COMPARE WITH IT. 


RIEGER ORGANS 1472 Broadway New York 36, N. Y. 


35-8-253 

















Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Freres, Ltd. 


Saint Hyacinthe 
P.©., Canada 





Organ and 
Church Music 


Fenner Douglass 
Grigg Fountain 
Leo Holden 


Oberlin Conservatory of Music 
OBERLIN, OFIIO 








































GRAY-NOVELLO 


BOOKS for ORGANISTS 


AUDSLEY, G. A. 
Organ Stops and Their Artistic Registration 


Names, forms, construction, tonalities and offices 
in scientific combination. 





ELLINGFoRD, H. F. 
The Art of Transcribing for the Organ 


A complete text book for the organist in arrang- 


ing choral and instrumental music. $5.00 
Grace, H. 
The Organ Works of Bach $6.50 
The Organ Works of Rheinberger $4.50 
The Organ Works of Franck $1.25 
Davies, H. W. and HARVEY GRACE 
Music and Worship 
Discusses what constitutes good and fitting 
church music, congregational singing, chants 
and chanting, hymns and hymn-singing, etc. $2.50 











THE H. W. Gray Co., INC. 
Agents for NovELLO & Co. 


159 East 48th St. 
New York 17, N. Y. 


GRAY-NOVELLO 











Standard Anthem Series 
Edited by JAMES ALLAN DASH, Mus.Doc. 
10 CENTS 


PER COPY 


The remarkable success of the JAMES ALLAN 
DASH CHORAL ARRANGEMENTS has con. | 
vinced this company that there is a great demand for | 
good music at reasonable price. This new series in- 
| cludes, in their original form, 95 selections by Bach, | 
| Handel, Mozart, Palestrina, Carissimi, Farrant, Goss, 


etc. 


tinue to sell at only 10¢ per copy despite greatly in- 
creased production costs. 


SEE YOUR LOCAL DEALER TODAY 


or write us for free sample copies 


THE BALTIMORE MUSIC CO. 








| 325 N. Charles St. — Baltimore 1, Md. US.A. 





This series, as well as the Dash arrangements, con- | 
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MUSIC 


FUNERAL SERVICE 


Selected from Bach, Handel, and Franck; woven into an uninterrupted program 


and usable as a prelude to a church funeral service. 


ing time. 


Fifteen minutes is the play- 


— Modulations and transitions by RUSSELL HANCOCK MILES — 
Price $1.00 


J. FISCHER « BRO. 


119 West 40th Street 


NEW YORK 1, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
+—Arrangement. 

A—Anthem (for church) 

AH—Anthem for Hebrew temple. 

C—Chorus (secular). 

O—Oratorio-cantata-opera torm 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 

above, refer to: 

A—Ascension. M—Mother's Day. 

C—Christmas. IN—New Year. 

E—Easter. P—Paim Sunday. 

6—Good Friday. S—Special. 

L—Lent. T—Thanksgiving 
Alter Title: 

¢.q.cq.qc.—Chorus, quartet, chorus 
(preferred) of quartet, quartet 
(preferred) or chorus. 

t.a.t.b.l.m.— Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, ditticult, moderately, 
very. 

3p.—3 pages, etc. 

a) art writing, etc. 
At.Bm.Cs—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console alate. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 

@ INDEX OF PERSONALS 

a—Article. m—Marriage. 

b—Biography. —Nativity. 
c—Critique. o—Obituary. 

h—Honors. p—Position change. 

t—Review or detail of composition. 

s—Special series of programs. 

t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 

r's name first, vocal with title 
irst. 1.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
Program; if used after the title of a 
composition it indicates that a “solo- 
ist" preceded that work: if used at 
the poameing of any line it marks 
the beginning of another program. 

Services: *indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist’s name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 
@—Alto solo. q--Quartet 
b—Bass solo. r—Response. 
¢—Chorus. s—Soprano. 
a an 
rp. u—Unaccompanied. 
i—Junior choir. | v—Violin. " 
en's voices. w—Women's 
ertoire. voices. 
o—Organ. 3p—3 pages etc. 
FrFiano. 3-p—3-part, etc. 
yPhenating denotes duets, etc. 
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Organ in the First Baptist, Florence, S.C. 


By GEORGE LEE HAMRICK 


An organist and representative of the Reuter Organ Co. 


HIS organ, largest in the state, 
is due to the perseverance of Samuel J. Shanko, organist. 
Florence has 18,000 population, church membership is 2500, 
divided chancel, organ on two sides of the chancel, tone- 
openings covered with paneled grille-work. Great, Choir, 
and principal Pedal in left chancel, Swell and Solo in right, 
Echo in the rear balcony. 

The sanctuary is carpeted from wall to wall and the use 
of acoustic plaster has not aided the acoustical properties 
of the bunlding, but the ceiling has an arch line that ex- 
tends unbroken from end to end, which materially aids the 
sound and permits organist & choir to hear one another with- 
out difficulty. 

Words do not convey tone with any accuracy but the 
Great Diapasons are bright and foundational and afford an 
ensemble that is well matched to the tonality of the entire 
instrument. Metal capped Bourdon, conical Gemshorn, and 
singing 4’ Harmonic Flute merge into a complete tonality of 
their own and provide the softer section of this division. 

The Geigens of the Swell have considerable bite, in con- 
trast to the Great Diapason. They are completed with a 
sparkling 2’ and Mixture that ties into the 16-8-4 individ- 
ual voices of the reed chorus. All this division is voiced 
for use with the choir and admirably serves that purpose. 
The three flutes and two strings are superbly voiced, each 
with its own character but blending into a new tonality 
when combined. The lovely Spitzfloete is the whisper stop of 
the division and is also the ideal double. The 16’ Fagotto 
is extended to 8’ and serves well here and as the softer 
Pedal voice. Vox Humana is separately enclosed, equipped 
with a refined Tremulant. 

Viola is the foundation of the Choir, orchestral in the 
lower octaves, with a broader tone toward the top. Dul- 
ciana, associated with a rank of soft-voiced wood pipes, forms 
the Unda Maris and is one of the most beautiful tonalities 
in the organ. Nachthorn 4’ ties the three mutations to the 
lower-pitched voices. When using 8’ and 4’ flutes with 
Nasard, Blockfloete, Tierce, we have a modern version of the 
Dolce Cornet which figured so prominently in the organ of 
yesterday. In having them as separate stops they provide 
for multiple use and form many unique and_ interesting 
combinations. Clarinet is bright and orchestral and not too 
big. English Horn is true to its name and has unusual 
beauty. The Maas-Rowe amplified harp offers several varia- 
tions of tone and is, in every way, effective. 

The Solo voices are few but add a great wealth of tone. 
Flute 8’ has a clear intonation, Violoncello and Celeste are 
broad and smooth, and the French Horn is exquisitely voiced. 
Singly or together they are rich in color, sonorous in tone. 
Trumpet, extended from Pedal Bombarde, colors but does 
not cover full-organ. It is abetted by Clarion 4’ and the two 
create a blaze of tone that tops the full ensemble with great 
brilliance, The Chimes are controlled by a rheostat that 
Provides five shadings of volume. 

Echo Organ is unusual in that the customary soft strings 


It is not often a congregation realizes that size in an 
organ means richness, not loudness, and that musical 
enrichment of the Sunday services requires more 
organ than would be sufficient for the important but 
simpler task of hymn-leadership. 


are missing. Mr, Shanko wanted a mild Diapason to ac- 
company an occasional echo choir. The Celeste, of tapered 
metal pipes, while very soft, does establish the true echo 
effect in a way that soft strings seldom do. A soft and 
pleasing Vox Humana completes the division. The Echo is 
played from the Solo manual; all couplers that affect the 
Solo also affect the Echo. Stops for both Solo and Echo, 
with onoroff controls, are grouped together in the console 
and the combons control both divisions, even though there 
is separate expression. 

The Pedal with independent ranks of 16’ and 8’ Diapa- 
sons, Mixture, and Bombarde, is in perfect balance with the 
manuals. Softer registers are either provided or borrowed 
to give adequate tonality without the necessity of always 
coupling manuals to pedal. 

The beats of the four celeste ranks are at varying speeds 
and the Tremulants are quiet and inconspicuous in action. 
The expressive powers of the organ cover a wide range; 
the shades have indivdual action and move on ballbearings. 
The outstanding feature of the organ is the large number of 
softer voices and combinations so useful in the service. In 
the large auditorium there is a floating quality to the softer 
tonalities that is cathedral-like in effect. 

The exculsive use of Honduras mahogany for the wood 
pipes and structural portions of the organ affords a hand- 
some interior, Large reservoirs, conductors, winkers, and 
a static regulator at the blower, insure a steady and even 
wind-supply. 

THE CONSOLE 

A photo of the right jamb, with all details perfectly 
readable, was published as a Frontispiece in Feb, 1952; the 
left jamb is pictured herewith. The Maas-Rowe percussion 
gives many varieties of tone, controlled by the mechanism 
shown at the bottom of the right-jamb photo. Mr. Hamrick 
gives the details of all console placements. When an organist 
insists on the stopknob console it means as here that the eyes 
and hands must travel quite a distance out of line from the 
keyboards on which the music is played, so placing the knobs 
in any logical order is almost impossible if convenience and 
frequency of use are also to be considered. However, here 
is Mr. Hamrick’s description of where what is. 

Crescendo-shoes, left to right: Echo, Great-Choir, Swell, 
Solo, Register. Left of shoes are 5 studs duplicating 5 tutti 
combons. Right, top: G-P and L-P reversibles, full-organ en- 
semble; bottom: 5 duplicates for Pedal combons. 

Couplers: 6 to-Pedal; 3 to-Swell; 9 to-Great; 6 to-Choir:; 
crescendo-coupler. The missing couplers have been taken 
away from the rest of the coupler family and distributed among 
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FLORENCE, S.C. 

First Baptist 

Gift of I. S. Rainwater 
Reuter Organ Co. 
Installed, Feb. 1951 
Finishing, C. J. Tilton 


V-46. R-52. S-69. B-18. P-3339. 


PEDAL: V-5. R-6. S-20. 

16 Diapason 32 
(Principal-G) 
Majorbass 56w 
(Rohrfloete-S) 

10 2/3 (Majorbass) 

8 Octave 44 
(Principal-G) 
( Majorbass ) 
(Rohrfloete-S) 
(Violoncello-L) 

5 1/3 (Octave) 


4 (Octave) 
(Majorbass) 
(Rohrfloete-S) 

II Mixture 64 
2 2/3—2 


16 Bombarde 85 
(Fagotto-S) 
8 (Bombarde) 
4 (Bombarde) 
— (Chimes-L) 
GREAT 5”: V-9, R-12. S-11. 
Enclosed with Choir 


16 Principal 73m 
8 Diapason 61 
(Principal) 


Bourdon 61m 
Gemshorn 61 


4 Octave 61 
Flute h 61m 
2 2/3 Quint 61 
2 Superoctave 61 
IV Fourniture 244m 
19-22-26-29 
—- (Chimes-L) 
SWELL 5”: V-13. R-15. S-15. 
16 (Spitzfloete tc) 


8 Geigen-Diapason 73 
Rohrfloete 85m16’ 
Spitzfloete 73m 
Salicional 73 
Voix Celeste tc 61 

4 Geigenoctav 73 
Fl. Triangulaire 73 


2 Fifteenth 61 
Ill Plein-Jeu 15-19-22 183 
16 Fagotto 85 
s Trompette 73 
(Fagotto) 
Vox Humana 61 
4 Clarion 73 
Tremulant 
CHOIR 4”: V-10. R-10. S-12. 
8 Concert Flute 73 
Viola 73 


Dulciana 73 
Unda Maris 61 

4 Nachthorn 73 

2 2/3 Nasard 61 

2 Blockfloete 61 

1 3/5 Tierce 61 

8 English Horn 73 
Clarinet 73 

(Chimes-L) 
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PERFECT PHOTOGRAPHY AGAIN 
Left jamb of the Reuter organ in First Baptist, Florence, S.C., matching the 
right jamb shown in February T.A.O. Stoplists with comments by George Lee 
Hamrick will appear in other pages. Plate is presented for its photography and 


not as championing the stopknob console idea. é 
4 Harp 49 Swell shoe. 
Tremulant Combons 36: P-5, G-5. S-8, C-5. 
SOIN9 7. 172". V=5. R-5. 9-7. LE-5. Tutti-8. 
8 Claribel Flute 73 Manual combons operate Pedal Organ 


Violoncello 73 
V. Celeste tc 61 
8 (Bombarde-P) 
French Horn 73 
4 Clarion h 73 
Chimes 21 
Tremulant 
EcHo 5”: V-4. R-4. S-4. 
8 Viola-Diapason 61 
Flauto Dolce 61 
Flute Celeste 49 
8 Vox Humana 61 
Tremulant 
COUPLERS 36: 
Ped.: G-8-4. S-8-4. C. LE. 
Gt.: G-16-8-4. S-16-8-4, C-16-8-4. 
LE-16-8-4. 
Sw.: S-16-8-4, LE-16-8-4. 
Ch.: S-16-8-4, C-16-8-4, LE-16-8-4, 
Solo (L): LE-16-8-4., 

Echo is a_ part of the Solo and is 
carried through couplers and combons 
as indicated here. 

Crescendos 5: GC. S. L. E. Register. 
Crescendo-Couplers 1: All shutters to 


optionally by onoroffs. 

Ensembles 1: Full-Organ. 

Reversibles 2: G-P. L-P. 

Cancels 1: Tutti. 

Harp: Maas-Rowe. 

Blowers: 10 h.p. & 1/2 h.p. Orgoblos. 

This stoplist omits some of the spe: 
cificational details Mr. Hamrick sup- 
plied; our thanks to the Reuter Organ 
Co. for giving them, but since other 
builders consider them, rightly of 
wrongly, in the nature of trade-secrets, 
there’s no reason why T.A.O, should 
permit the Reuter organization to di- 
vulge details the others choose to with- 
hold. 

Incidentally Mr. Hamrick is a careful 
worker; he had all his figurings exactly 
correct to T.A.O. standards, except the 
minor detail of including percussion 
among the Borrows as well as propetly 
among the Stops. Percussion is worth 
its weight in gold, but T.A.O. prefets 
to include it only among the Stops m 
an organ, for safety’s sake. 
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ACCEPT NOTHING WITHOUT QUESTIONING 
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REUTER IN FLORENCE, S.C. 
The good-sized organ in a small-sized town was built for a large-sized con- 
gregation with its heart in the right place; its mew organist was promised 
jull support in an enlarged music program and of prime importance was an 


MORE STOPLISTS WANTED 
But only of organs as built 

A new organ is not news and 
we hope never will be. As the greatest 
instrument known to man, the organ 
is of intense interest to every organist. 
To be admitted to these columns, the 
following are needed: 

1. Stoplists only after actually in- 
stalled, with date of installation. 

2. All customary technical details, in- 
cluding full list of couplers, combons, 
and all accessories. 

3. Make of Chimes and Harp. 

4. Make and power of blower. 

5. Power of Orgelectra. 

No builder builds an organ careless- 
ly; T.A.O. does not publish them care- 
lessly—and we cannot publish any if 
our builders fail to supply them. Send 
all the facts in any form convenient to 
the sender; please do not try to re- 
write them in T.A.O.’s standard stop- 


organ aiming not at loudness but richness in resources. 


the stopknobs—which means that the organist must look in 
two places for his couplers when he asks a builder to place 
them thus. The four indicator-lights right of the couplers: 
register-crescendo, full-organ, G-P, L-P. 

Centrally located as usual under the manuals are their 
combons, the tutti combons divided and located left of Swell 
and Great groups. Extreme left under Choir, the combon- 
setter piston; extreme right, tutti-cancel. The pistons in 
pairs near the right end are the onoroffs operating the Pedal 
Organ optionally from the manual combons. 

Mr. Hamrick says there are ‘Solo Off’ and “Echo On” 
pistons under the Solo manual but they do not appear in the 
console as photographed, and even they would be insufficient 
to adequately control the Solo and Echo organs from the one 
manual; that job would require a Triplicate Solo-Echo—one 
putting the Solo on alone, two putting the Echo on alone, and 
three putting both on. 

And now don’t you wish you had a console like this and 
an organ to match it for your own church? You'll never 
get them if you don’t even try. 


Church Music is Fun 


By EVERETT TITCOMB 
Church of St. John the Evangelist, Boston, Mass. 


C ors of the Church of St. 

John the Evangelist, Boston, are composed of volunteers. A 
few carfares, and money for baby-sitters, are given to those 
needing such assistance, but the music at this old Mission 
Church is a labor-of-love. 

_St. John’s Schola Cantorum is a large group of organists, 
singers, and lovers of church music who are interested in 
Gregorian chant and other liturgical music. It is entirely self- 
supporting and by voluntary offerings pays for all the social 
activities, music, books, and general supplies for the work. 
The two choirs of the Church are drawn from the member- 
ship of the Schola, a choir of mixed voices who sing at the 
Sunday morning services, and a choir of men who sing in the 
evening. The entire Schola occasionally get together to study 
and sing important choral works and the music for the tra- 
ditional Holy Week solemnities. 

Among the works sung by the mixed choir this past season 
are the following: 


list form; we prefer to do that. 


Gregorian Chant 
Proper of the Mass for all Sundays and Festivals. 
These settings of the Ordinary of the Mass: 

De Angelis, Rex Splendens, Alme Pater, Orbis Factor, etc. 
The Requiem Mass, including the Absolution, Asperges, 

Vidi Aquam. 

Ambrosian Chant 

Gloria in Excelsis, and Te Deum. 

Sixteenth-Century Polyphony 
Aichinger, Regina Caeli 
Allegri, Adoremus in aeternum 
Byrd, Ave Verum 
de Lassus, Adoremus Te 
Des Pres, Ave Verum 
Inegeneri, O Vos Omnes 
Ingegneri, Ecco quomodo; Recessit Pastor noster; Sicut Ovis. 
Lotti, Regina Caeli 
Palestrina, Adoremus Te; Sicus Cervus; Tantum Ergo. 
Viadana, O Sacrum convivium 
Vittoria, Miserere; O quam gloriosum; Sepulto Domino; 

Tantum Ergo; Vere lanquores. 

Masses by Lotti, Palestrina, Viadana, Vittoria. 

Other masses and motets by Franck, Oldroyd, Snow, Tit- 
comb, Walter, Willan, and a few of the Russian school. 

Sunday evenings, from October to May, a group of young 
church musicians—some of them organ students, some pro- 
fessional organists and singers in local churches—meet in the 
choir-room, After a rehearsal of the music, they go to the 
choirloft and sing the evening service. At the conclusion of 
the service, one of the organists gives a short recital, the others 
taking seats in the side galleries to better hear the program. 
All then return to the choir-room where light refreshments 
are served and often recordings of church services by mem- 
bers of the group are played. 

Several of these young men are gifted as composers and 
have made settings for men’s voices of the evening canticles 
especially for use at these services. This season we have used 
those of George Faulkner, Thomas Hill, Max Miller, Paul 
Stanton, Samuel Walter. 

The f>llowing list shows the wide range of music played 
on the old 2m Hutchings, built in 1889 and given new action 
and console a dozen years ago. Many times visitors, im- 
pressed with the tone of the organ from the nave, have rushed 
up to the organloft to see the instrument. Always they are 
astounded. The reason? Good old pipes, placed high in the 

















west gallery, yet with plenty of space above, unenclosed (ex- 

cept the Swell), and in a building with hard-surfaced walls, 

no sound-absorbing plaster, stuffed cushions, carpets and so on. 

The following named organists played, during the past season: 
Clark B. Angel, Ilo Allen, George Butler, Mary Conway, 

Roy Carlson, Stephen Cushman, Eileen Einhardt, Dr. Paul 

Giuliana, Paul Hamill, Trall Heitzenrater, Jean Hersey, Francis 

Hinkle, Andrea Jacobson, William Little, H. Winthrop Mar- 

tin, Max Miller, Marshall Roberts, Paul Stanton, Stanley 

Soble, Samuel Walter, Leonard Zimmerman. The program in- 

cluded the following works: 

Alain, Prelude Office of Compline; Chorale. 

Andriessen, Son.da Chiesa: Toccata 

Bach, nine pieces 

Brahms, two choralpreludes 

Bridge, Adagio 

Buxtehude, Nun Bitten wir den Heiligen Geist 

Campbell-Watson, Prelude No. 1 

Couperin, Chaconne 

Drischner, Now the Day is Ended 

Drwenski, Sinfonia 

Dupre, Antiphon 2; Elevation; Sketch Bm. 

Effinger, Prelude 

Farnam, Toccata 

Franck, Chorale Am; Piece Heroique. 

Gigout, Toccata 

Grigny, Recit de Tierce 

Hamill, Introduction & Passacaglia (:ms.) 

Hindemith, Sonata 3 

Kodaly, Introitus & Ite Misssa est 

Langlais, Chant de Paix 

Maleingreau, Tumult in the Praetorium 

Maquaire, Son.1: -Finale 

Martini, Gavotta 

Mendelssohn, Sonata 1 

Pachelbel, Fantasia Cm 

Peeters, Aria 

Suite Modale: Adagio 

Toccata & Fugue on Ave Maris Stella 

















































WASHINGTON CATHEDRAL, NAVE CRYPT SOUTH AISLE 
Whether above ground or below, a cathedral speaks eloquently of things be- 
yond time and space; they don't hold services here, but possibly minds and 
hearts are even more greatly moved here than in the services held on 
the floor above. Cathedrals are not built for time but for eternity. 
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Virgin Goes to Bethlehem 
“Speculum Vitae’ (cycle for voice and organ) 
Purvis, Dies Irae 
Reger, Toccata 
Schroeder, Choralprelude 
Sowerby, Toccata 
Sweelinck, Variations 
Tartini, Air G 
Titcomb, Alleluia 
Benedicta Tu (ms.) 
Puer natus est 
Regina caeli 
Vierne, Berceuse 
Widor, Scherzo 
Willan, Choralprelude on a Theme by Gibbons 


Church Budgets—an Awful Example 


By an INDIGNANT READER 
Who shall remain anonymous for obvious reasons 


I hope there will be no preachers in your 
office when you read the attached budget. I wanted you 
to see how churches in this town regard organists dollar-wise. 
Population is 8500, and there is an unusually large amount 
of capital here. The two largest churches, one of which is 
the Methodist, have fine buildings. The organs are poor to 
fair, although at the time they were installed the donor of 
one could have, without missing it, purchased a 100-rank 
just as easily as the 14-rank which now stands. Mechan- 
ically it is as near perfection as I suppose organbuilding can 
get, but tonally it is the rottenest calliope you've ever heard, 
bar none. Anyway, as I guess you have presumed, this 
just isn’t organ territory. 

I am not the organist but play occasionally to relieve the 
regular organist, who, while not of professional caliber, does 
a capable and adequate job. I am doing my best to have the 
salary raised, but raising it to where it should be overnight 
is one of those churchly impossibilities. The choir is directed 
by a competent trained singer who, being independently 
wealthy, provides her services free. You would be surprised 
at the choir; it is as fine a volunteer choir as you will hear 
anywhere. 

This represents almost all the small-town church budgets 
in this section of the state. The organist is a grand soul 
who wouldn't think of asking for a raise, and the church, 
being bled white by its own hierarchy for various & sundry 
causes, and by the damnable democrats, has little inclination 
or $ left to show its appreciation. This oft-repeated story in 
T.A.O. is absolutely true. No matter how noble and inspired 
may be the missionary spirit, the fact remains that the church 
should be concerned with its own people and those nearby, 
first. 

Again, I do hope you will continue to draw & quarter im- 
becilic government officials, traitors, pinks, and rotten ideas 
no matter where they are found. Also keep putting the 
screws to these all-brain, no-heart organists. The intellectual 
concept of music to the exclusion of emotional feeling reduces 
the great beauty and inspiration of the universal language 
to an ugly vanity. 

Forgive me for talking so much. I get to rattling on the 
typewriter and just can’t seem to stop. [We hate to publish 
this anonymously but it seems best. } 


IT’S COMPLETELY IMPOSSIBLE 

We can’t have freedom for organists and organ- 
builders if we don’t also have it for all other professions an 
businesses. If a scoundrel is allowed to confiscate the rail- 
roads or the steel industry because unprincipled mobs want 
him to, organists & organbuilders will be just that much 
closer to total dictation. 
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‘Story of the Christ Child’ 


As done by FRANK M. SLEEPER 
In Montieth Memorial Presbyterian, Detroit, Mich. 


Here's a program deserving adjectives, which 
It was done by five 
children’s choirs directed by four assistants to Mr. Sleeper 


each reader can supply for himself. 


and took one hour, Dec. 23, 1952, at 7:00; 4-page program, 
printed in green, all choristers listed. 
V—Verse-Speaking Choir, 7 highschool boys and girls; 
B—Boys’ Choir, 21; 
G—Girls’ Choir, 18; 
C—Carol Choir, 15 children; 
H—Cherub Choir, 17 boys and girls. 
Corelli, Christmas Concerto: Pastorale 
Brahms, Lo How a Rose 
Kountz, A Shepherd's Prayer 
Williams, What Child is This 
Introit: All my heart this night rejoiccs 
Call to Worship; Processional Hymn. 
Coming of the King 
V—The Prophecy, Isaiah 9: 2, 6. 
B-G—Winter with its ice and snow, Spanish-ar.Erickson 
B—Venite adoremus, ar.Sowerby (with solo voice) 
G—Lo how a Rose e’er blooming, Praetorius 
The Holy Night 
V—Before the Paling of the Stars, Rossetti 
H—Silent night, Gruber 
Solo—O holy night, Adam (leader of Boys’ Choir) 
The Christ Child 
V—The World's Desire, Chesterton 
G—Jesu Thou dear Babe, ar.Dickinson (with solo voice) 
The Shepherds 
Hymn—congregation and choirs (3 stanzas) 
B—While I my sheep did watch, German (with three of the 
boys singing an echo-voice part) 
G—Shepherds’ Christmas Seng, ar.Dickinson 
The Angel 
V—The Bible Story, Luke 2: 8-14. 
B—Angels we have heard on high, French (with solo voice) 
G—Noel, Clokey (sung from Dr. Clokey’s manuscript) 
In Bethlehem 
V—The Sky Can Still Remember, Brooks 
C—In the bleak midwinter, Holst 
Solo—A Song of Christmas, Dickinson (member of Boys’ 
Choir) 
(At the Offering) 
Handel, Messiah Pastoral Symphony 
Response: O Holy Child of Bethlehem 
The Kines 
V—The Kings of the East are Riding, Bates 
B—Unto us a Boy is born, German 
The Villagers 
V—The Lame Shepherd, Bates (read by one member alone) 
G—AIl poor men and humble, Welsh (with solo voice) 
B—Masters in this hall, ar.Holst (with solo voice) 
The Children 
Reading: How Far is it to Bethlehem, Chesterton (read by 
four boys and girls from Carol Choir) 
G—Bring a torch Jeanette, French (with solo voice) 
Peace and Good Will to Men 
V—Christmas Once is Christmas Still, Brooks 
B—Glory to God, Kessel (with solo voice and descant sung 
by two members of Boys’ Choir) 
B-G—On Christmas night, English 
Postludial 
Recessional, Benediction. 
Response: Gloria in Excelsis Deo 
Bach, In Dulci Jubilo 
(“Our church has 450 members. We have two services 
cach Sunday morning, the first sung entirely by one or more 
of the youth choirs, the second by chancel choir.’’) 
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WASHINGTON CATHEDRAL APSE 
A cathedral is more than a building, it's the image of man’s reverence for the 
Eternal, it's an aspiration, an inspiration; it does nothing to an animal but 
it lifts a man’s heart and mind. The Episcopal Cathedral, Washington, D.C. 
will one day be among the great Cathedrals of all time. 


LITANY FOR THE MUSICIAN 
First Baptist, Detroit, Mich. 

The Rev. George E. Riday, interim pastor, used the fol- 
lowing liturgy in the morning service, June 22, 1952, on the 
officially-designated minister of music Sunday, in tribute to 
Dr. Cyril Barker, organist; the service was “planned in de- 
tail by the board of music.” After the prelude, choral call to 
worship, processional hymn, prayer of invocation, came the 

Litany of Praise for the Gift of Music 

Minister: In the spirit of reverence for all that is beautiful 
in Christian worship, 

People: We give Thee thanks. 

M.: In recognition of God-given music, its historical kin- 
ship with the Church, and its voice of spiritual inspiration in 
our worship, 

P.: We give Thee thanks. 

M.; For our Minister of Music and our choristers, who 
with true stewardship of time and sacrifice out of a deep love 
for the art of sacred music, and for the self-discipline of its 
mastery, wherein the flame of devotion to God hath been 
kindled in the people of this Church, 

P.: We give Thee thanks. 

M. & P.: O God our Father, most holy and most high, 
Thou hast so made. us that in music we hear Thy voice and by 
it our hearts are lifted unto Thee. Let Thy glory fill this 
place and Thy spirit so dwell in our hearts that we may sing 
with the spirit and with the full understanding of this, Thy 
house. May all those who minister in Thy sanctuary to- 
gether serve Thee in beautiful and loving fellowship, and 
may our inspiration and guidance in worship be the will of 
God as revealed to us in the life of our Lord Jesus Christ. 


EXACTLY LIKE CANCER 

“Encroachments on the people’s liberties are not 
generally made all at once, but so gradually as hardly to be 
perceived by the less watchful; and all plastered over, it may 
be, with such plausible pretenses that before they are aware 
of the snare, they are taken and cannot disentangle them- 
selves.” —Samuel Webster, 1777. 
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LOS ANGELES, CALIF. 
St. Paul’s Catholic Church 
Antiphonal-Sanctuary Division 
Alfred G. Kilgen Inc., 1951 
Organist, Mrs. Richard Keys Biggs 
V-8. R-10. S-9. B-1. P-665. 
PEDAL: V-1. R-1. S-2. 
16 Bourdon 44w 
8 (Bourdon) 
GREAT: V-2. R-3. S-3. 
8 Bourdon 73m 
4 Prestant 73m 
2 2/3 Twelfth 73m 
SWELL: V-4. R-6. S-4. 
8 Quintaten 73m 
4 Rohrfloete 73m 
Ill Cornet 183m 
8 Trompette 73mr 
Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4. 
Crescendos 2: Shutters. Register. 
Combons 6: G-3. S-3. 
‘Reversibles 1: G-P. 
Switches & Magnets: Reisner. 
Entire organ enclosed in one cham- 
ber behind an attractive case of dum- 
mies on the left wall of the nave close 
to the pulpit. Wind and current are de- 
rived by leads from the main organ in 
the rear gallery. Flues on 3 1/2” wind, 
reed 5 1/2”. 
This new division, located some 
150’ from the rear gallery, is played 


from the main gallery console and 
from a second console in the chancel. 


Ls 
FORT WAYNE, IND. 
First Evangelical United Brethren 
Hillgreen-Lane 
Dedicated, June 26, 1952 
Organist, Mrs. Robert Mumaugh 
V-15. R-17. S-19. B-4. P-1021. 
PEDAL: V-2. R-2. S-6. 
16 Sub-Bass 32 
(Stopped Flute-S) 
8 Spitzprinzipal 44 
(Stopped Flute-S) 
4 (Spitzprinzipal) 
(Stopped Flute-S) 
GREAT: V-6. R-6. S-6. 
Enclosed separately 
8 Diapason 61 
Rohrfloete 61 
Dulciana 61 
Unda Maris 49 
Octave 61 
Flute h 61 
V-7. R-9. S-7. 
Stopped Flute 80-16’ 
Viola da Gamba 68 
Viole Celeste 56 
Spitzfloete 68 
Plein-Jeu 15-9-22 183 
Trompette 68 
Orchestral Oboe 68 
Tremulant 
COUPLERS 10: 
Ped.: G. S-8-4. 
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Gt.: G-4, S-16-8-4, 

Sw.: S-16-8-4. 
Crescendos 3: G. S. Register. 
Combons 13: P-4. G-4. S-5. 
Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Blower: 2 h. p. Orgoblo. 


Action-Current: 15 amp. Orgelectra. 


ELIAZABETH, N.]. 

St. Elizabeth Catholic Church 

Schantz Organ Co. 

Installed, March 1951 

V-17. R-17. S-28. B-11. P-1224. 

PEDAL: V-1. R-1. S-8 

16 Diapason 56 
(Gedeckt-S) 
(Gemshorn-G) 
(Diapason) 
(Gedeckt-S) 
(Gemshorn-G) 


> 4/3 


4 
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(Gemshorn-G) 
(Diapason) 


GREAT: V-9. R-9. S-9. 
Enclosed separately 


8 


Diapason-1 73 
Diapason-2 73 
Melodia 73 
Gemshorn 85-16’ 
Dulciana 73 
Octave 73 

Flute h 73 
Twelfth 61 
Fifteenth 61 
Tremulant 


SWELL: V-7. R-7. S-11. 


16 
8 


(Gedeckt) 

Violin Diapason 73 
Gedeckt 97-16’ 
Salicional 73 

Voix Celeste 61 
Principal 73 
(Gedeckt) 


ST. PAUL’S CATHOLIC, LOS ANGELES 
An old Johnson first lived behind this beautiful chancel case as an antiph 
onal division, but now Alfred G. Kilgen Inc. of Los Angeles has installed 
for Richard Keys Biggs a new Positiv playable as an echo division from the 


main console and organ in the rear gallery. 





Install 
V-18, 
PEDA 
16 


8 


16 

GREA 

Enclos 
8 


2 2/3 (Gedeckt) 
2 (Gedeckt) 
8 Trumpet 73 
Oboe 73 
Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4 
Crescendos 3: G. S. Register. 


Combons 13: GP-4. SP-4. Tutti-5. 


Ensembles 1: 
Reversibles 1: G-P. 
Cancels 1: Tutti. 

Action Current: Orgelectra. 

we 

DURHAM, N.C. 

Angier Avenue Baptist 

Austin Organs Inc. 

Installed, early summer 1950 

V-18. R-20. S-24. B-5. P-1395. 

PEDAL: V-1. R-1. S-6. 

16 Diapason 44 
(Rohrfloete-S) 
(Dulciana-G) 

8 (Diapason) 
(Rohrfloete-S) 

16 (Trumpet-S) 

GREAT: V-8. R-10. S-9. 

Enclosed separately 

8 Diapason 73 
Melodia 73 
Gemshorn 73 
Dulciana 85-16’ 

4 Octave 73 
Flute 73 

2 Fifteenth 61 

III Mixture 12-19-22 
Chimes pf 

SWELL: V-9. R-9. S-9. 
Geigen 73 
Rohrfloete 85-16’ 
Salicional 73 
Celeste 61 
Flute 73 
Fugara 73 
Gemshorn 61 


Full-Organ. 


BOSTON CONSERVATORY, 
Wicks installation, Mixture exposed on the left in front 


A new 


BOSTON. MASS. 


of Great and 


Pedal. Poitti on the right in front of Swell; the instrument will be used 


chietly for solo work and with orchestra; Grover J. Oberle is 


head of the organ department. 


Trumpet 85-16’ 
Oboe 73 
Tremulant 
COUPLERS _ 13: 
Ped.: G-8-4, S-8-4. 
Gt.: G-16-8-4. S-16-8-4, 
Sw.: S-16-8-4, 
Crescendos 3: G. S. Register. 
Combons 
And we believe there are also 6 com- 
bons on the three-way system to oper- 
ate either full-organ or let the manual 
divisions alone and operate only coup- 
lers and Pedal Organ. 
Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Cancels 4: P. G. S. Tutti. 
Blower: 2 h. p. Orgoblo. 
Action-Current: 15 amp. Orgelectra. 


* 
BOSTON, MASS. 

Boston Conservatory 

Wicks Organ Co., early 1952 
Organist, Grover J. Oberle 


V-21. R-24. S-39. B-18. 

PEDAL: V-1. R-1. S-8. 

16 (Spitzfloete-G) 
(Gamba-S) 

8 Octave 44 
(Spitzfloete-G) 

5 1/3 (Spitzfloete-G) 

4 (Octave) 

16 (Contrafagotto-S) 

4 (Trumpet-S) 

GREAT: V-6. R-9. S-7. 

8 Diapason 61 
Spitzfloete 85-16’ 

4 Octave 61 
(Spitzfloete) 

2 2/3 Twelfth 61 

2 Fifteenth 61 

IV Fourniture 244 

SWELL: V-10. R-10. S-12. 

16 (Gamba) 


P-1567. 


18: GP-6. SP-6. Tutti-6. 


organist and 


8 Rohrfloete 73 
Gamba 85-16’ 
G. Celeste tc 61 
Prestant 73 
Flauto Traverso 73 
Nasard 61 
Flautino 61 
Tierce 61 
Contrafagotto 85 

8 Trumpet 73 

4 (Contrafagotto) 
Tremulant 

POSITIV: V-4. R-4. S-12. 

8 Bourdon 61m 

4 Koppelfloete 61 
2 2/3 Nasard 61 

2 Blockfloete 61 
SWELL DUPLEXES 

8 (Rohrfloete) 

(Gamba) 
G. Celeste tc 61 

4 (Prestant) 

(Flauto Traverso) 
2 2/3 (Nasard) 

2 (Flautino) 

1 3/5 (Tierce) 
COUPLERS 11: 
Ped.: G. S. V. VS. 
Gt.: S-16-8-4. V 
Sw.: S-16-8-4. 

Crescendos 2: S. Register. 

Combons 25: P-5. G-5. S-5. V-5. 
Tutti-5. 

We believe 4 of the Great combons 
optionally operate also the Pedal Organ. 

Ensembles 1: Full-Organ. 

Reversibles 2: G-P. S-P. 

The organ is to be used chiefly as a 
solo instrument and with orchestra; 
console is movable; only small cham- 
bers were available, one 15’ high, the 
other 9’. Mixture and Positiv stand on 
separate chests in front of the two 
chambers. 
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Your Money’s Gone 


By ALICE E. WORRELL 


Who thinks money should still belong to those who earn it 





ln the fall of 1948 U.S. had an 
election, or was it a burlesque show? Tom was running 
against Dick and Harry. To be sure, Dick was not on any 
ticket but he was Harry's little helper. He played Harpo 
Marx, moving through the entire show without uttering a 
word. But he worked overtime and occasionally a low rum- 
bling sound could be heard, like the whisper of doom. 

Harry strode up and down the stage, at taxpayers’ expense, 
shouting and beating his bosom. He promised the voters 
everything in the heavens above, in the earth beneath, and in 
the waters under the earth. He didn’t say Boo about taxes. 

Tom couldn't think of anything the New Deal hadn't done, 
so he contented himself with turning out fancy phrases and 
tons of rhetoric. He was the genteel gentleman at all times. 
Tom can't be blamed if he couldn't invent anything new. 
Who could? 

We had become a nation of infants with a sugarteat in 
every other mouth. It would require super-human courage to 
even suggest the removal of the s-t’s. If you have ever tried 
to jolt an infant loose from one of those pacifiers you will 
realize what Tom was up against. 

The farmers had theirs, so why should they vote for Tom? 
The unions got theirs, so they couldn't see it was time for a 
change. A Harry in the hand was worth two Toms in the 
bush. The teachers had just caught up with the procession 
and taken a few pulls on theirs, so they'd be diddley-dad- 
sapped if they'd vote for Tom. Subsidies, school lunches, 
everything in the land of Heart's Desire, except bustles and 
hoop-skirts, had been bestowed by Franklin and all Harry 
had to do was to guarantee a continuance. The old game of 
robbing Peter to pay Paul was to go on for Four More Long 
Years. 

In a far dim corner of the Hall hovered the white-collars, 


ORGAN AND MASTER 
Martin M. Wick, president of the Wicks Organ Co., stands in front of his 
creation for the Boston Conservatory as the Conservatory's organist Mr. Ober- 
le sits om the bench; the third manual controls the Positiv pipework and eight 
duplexes from the Swell; note mitered reeds behind Mr. Wick. 
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landlords, editors, and a few other gents not on the list of 
beneficiaries. They include organists. Hope burned in their 
bosoms for a few brief weeks, then went out like a flame. 
The low rumbling sound was heard again but nobody paid any 
attention to it. 

Out in the sticks republicans were buoyed up by tales of en. 
tire democratic families deserting the N.D. and voting for 
Tom. Other republicans were lulled into a coma. The party 
made great gains. The gap was narrower than in 1944 but 
not narrow enough. Tom found out he couldn't cure the 
N.D. by dishing out more of it. It is a mental disease. The 
republican party was as strong as blazes and rich as Croesus 
but it couldn’t out-Croesus Harry's little helper. 

It was the dullest show in history, even the bands sounding 
like the crack of doom, the drums droning 

‘Tax, tax, tax; boom, boom, boom; 

Grab a quarter, grab a dollar; boom, boom, boom!”’ 

The man in the street was scared but not scared enough. 
He was not afraid of the clouds of calamity hovering over the 
country . . . he was only afraid taxes would gnaw a bigger hole 
in his pocket. The idea of blasting the communists out of 
Europe with American dollars was not his idea but he was 
afraid to vote against it because it might jolt him loose from 
his s-t. The low rumbling rises higher but not enough to cause 
alarm. 

Harry emerges triumphant from the clouds of doubt and 
fear in his own party and walks to center-stage to receive his 
ovation. The boys give him a great big hand. “Here's the 
little man who did it all by his own self! Huzzah! Zounds!” 

Just then one of those unfortunate flukes of fate occurs... 
the curtain that conceals the backstage from the audience sud- 
denly parts and reveals Dick (alias Harpo) grinding away at 
the treasury. From the central engine great knots and webs of 
hose extend outward and end in millions of pockets, syphoning 
their contents in and pushing the same out into millions of 
s-t’s. 

The rumbling sound rises higher. The little knot of white- 
collars, landlords, editors, and other forgotten gents, looked 
at each other and suddenly remembered an old refrain sung in 
1932-1936-1940 and 1944. So, with a gulp and a sob they 
whisper to each other, “You can’t b-b-b-beat Santy Claus!” 
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Phonograph Recordings Reviewed 


By CHARLES VAN BRONKHORST 

Recordings furnish entertainment as well as instruction 
Clarence Watters, Trinity College, Hartford 

Classic Editions 12” l.p. 1004, $5.95 

Messiaen, Ascension Suite: Priere du Christ; Transports 

de Joit. Le Banquet Celeste. 

Schoenberg, Variations on Recitative, Op. 40 
Classic Editions, album 1007, two 12” L.p., $11.90 

Franck, Three Chorales; Priere. 

Here is music that improves with repeated 
hearings. Side 1 features the only record-performance of 
Schoenberg's only organ work; side 2 offers typical Messiaen 
pieces. Three things make this a noteworthy disk: an ade- 
quate organ in ideal acoustical surroundings, playing which 
shows off both music and instrument to best advantage, and 
engineering skill (via Harold Colt Jr.) which has made 
possible as complete a reproduction of the organ’s complex 
tonal & dynamic characteristics as I have heard. For a full- 
organ thrill and some right terrific organplaying, Transports 
can't be beat. This is a must for Schoenberg or Messiaen 
fans; others will probably want it after one hearing, if only for 
the outstanding playing and reproduction. 

All organists have one or two favorites among the Chorales. 
Mr. Watters proves himself a sympathetic interpreter of all 
three in a recording that captures all the grandeur and beauty 
of this immortal music without any loss of natural dynamic 
contrasts or registrational color. This is the only I.p. set of 
the Chorales available, and so far as I’m concerned no further 
recordings are necessary. Priere is minor, alongside the other 
music, but Mr. Watters does all he can to make it vital and 
enjoyable. If you are the fortunate owner of wide-range 
playback equipment, these records will give you a real thrill 
over and over again. (T.A.O. for July 1933 gives the stoplist 
and an article by Dr. Barnes; it’s a 4-65 Aeolian-Skinner. ) 


Vienna Symphony, H.Gillesberger cond., A.Heiller org. 
Haydn Society 12” l.p. 1043, $5.95 
Haydn, Two Concertos in C 

Two delightful bits of Haydn expertly 
played & recorded in Vienna's Franciscan Church using a re- 
stored Woeckerl organ dating from 1642. While the instru- 
ment is small and typical of its period, Mr. Heiller uses its 
limited resources judiciously and tastefully to make ‘“Papa’s”’ 
music not only enjoyable but decidedly welcome amid today’s 
extremes and tensions. 


It Can't Be Done Any More 


The day is gone when these pages can make up time 
lost by others. Closing date will henceforth be the 
first of the month prior to date of publication for 
events-forecast and advance-programs columns, and a 
week or ten weeks prior to that, according to editor- 


lal convenience, for all other text items. Adver- 
tising should be completely on hand in the editorial 
office by the first day of the month prior to publi- 
cation date; it will be handled as late after that 
as is humanly possible but the Publisher assumes no 
responsibility whatever if the advertiser or his own 
agent loses more time than we can make up. The 
welfare of the magazine as a whole, and all its 
readers and all its advertisers, can no longer be 
sacrificed for the benefit of only one or two. Sorry; 
are conditions past the Publisher’s control. 


ACCEPT NOTHING WITHOUT QUESTIONING 








. 
POSITIV OF BOSTON CONSERVATORY’S WICKS 
stands in front of the Swell on the right of the stage, matched by a similar 
chamber and exposed chest on the left, the main divisions behind attractive 
grille-work which in this installation has no damaging effect to the eye be- 
cause of the pipework standing on the open chests. 


Vienna Opera Orch., E.Kuyler cond., G.Leohardt org. 
Oceanic 12” I.p. OCS-25, $5.95 
Handel, Concertos 13 & 14 

More tuneful music, nicely recorded. Same 
organ as the Haydn disk; different organist and therefore 
different organ sounds. Mr. Leonhardt does not use the 
instrument as wisely or artistically as Mr. Heiller, hence Han- 
del suffers considerably. The real gems of this record are on 
the reverse side where oboist Hans Kamesch joins Kuyler 
and the orchestra in Handel’s Oboe Concertos 3 & 4. Here 
music, musicians, and recording, reflect complete unity of 
purpose. Even organists can enjoy this music without effort— 
and perhaps with real appreciation of the oboe artistry 
involved. 


A GIGANTIC FRAUD 
You will pay the whole bill eventually 
Westinghouse, like every other corporation, 

is not a Thing, it’s a group of American citizens who have put 
up millions of their own dollars in order to build and equip 
factories to give employment to thousands upon thousands of 
other American citizens. Westinghouse has reported some 
criminal facts to its American-citizen owners: 

38% Confiscated by taxing in January 1950 

42% Confiscated by taxing in September 1950 

50% Confiscated by taxing in January 1951 

60% Threatened confiscation for 1951 
Social-planners headed by Truman are perpetrating that thiev- 
ery. In England they call it Nationalization. In Russia they 
call it Socialism. “In 1900 our taxes were negligible. But 
in 1950 they had soared to a record peak” of $115,325,000., 
which figure includes direct taxes, excise taxes, and that loafer’s 
paradise, “social security’ taxes. The tired man need no 
longer work; he will get paid for loafing. You, in the final 
analysis, will pay him. 








Thinking is Safest 


How some people arrive at their 


cenclusions is past understanding. It is not the occasional 
advertiser who thinks he can dominate a publication but much 
more frequently a lone subscriber. He invests $3.00 a year 
and thinks he has a right to put into the magazine anything 
he wishes. If the magazine says things he doesn’t like, the 
publication is worthless. Does such a man think any repu- 
table magazine would sell its freedom just to get another 
vote? Does he think an Editor weeps because someone 
doesn’t think as he does? How big a fool can a man be? 

And how high & mighty does an organist think he is? 
Higher & mightier than all his fellowmen? Lots of them 
evidently do, for they don’t give a continental about the wel- 
fare of their fellowmen, don’t care whether honesty or greed 
dominates the rest of the world, are not concerned when hun- 
dreds of thousands of their helpless and innocent fellowmen 
are being shot to perdition whenever another democrat gets 
himself into the whitehouse and feels the urge to start another 
war to perpetuate his regime, are not at all concerned when 
their neighbors’ homes are burning, just so their own home 
isn't. I detest people like that and would be quite happy if 
not a one ever saw this magazine or even heard of it. 

Those little bright-boys of the promotion world are also 
a pain in the neck. We get tons of their junk, all beginning 
“We are sure the enclosed will be of great interest to your 
readers." They think our readers are as stupid as they are. 
They are equally annoying with others who want their own 
way or else. One stopped his advertising because we pub- 
lished a critique in which his idol was reported as over-ac- 
companying. Another stopped because we opened our pages 
to a discussion of the sliderchest and then, after complete dis- 
cussion, ruled against its having the slightest connection with 
tone. Another went out because a contributor mentioned 
theoretical prices at which certain theoretical stoplists could 
probably be built. 

Whether anyone likes it or not, this magazine is dedicated 
to the job of seriously discussing and accurately presenting all 
creditable sides of all possible subjects having to do with 
the welfare of the whole organ world, and that statement 
means every word it uses and doesn’t imply a single word not 
included. 

The time seems ripe for a review of the 
American revolution in organ design. It began when Senator 
Richards got thoroughly acquainted with organ-tone in 
Germany and found it clear and convincing, not muddy like 
the organs then being built in America. After talking about 
Bach in many articles in these pages he began on organ de- 
sign, and ultimately brought on the revolution that cleaned the 
mud out of our Diapasons; Cornopeans, Trumpets, Doppel- 
floetes & Tibias he consigned to hot places. 

Before that period, no one could tell what an organist’s 
left hand was doing. The Senator conveniently found Mr. 
Harrison a willing listener, ready to try anything once. After 
probably a decade of trying new things, Mr. Harrison under 
the goading & championship of Senator Richards produced the 
clarified ensemble, its first unmistakable example, I think, the 
organ in the Church of St. Mary the Virgin, New York City, 
for which Mr. Raymond V. Nold had already laid the pre- 
paratory groundwork and on which Mr. Ernest White erected 
the finishing superstructure. 

All this is merely trying to condense a million words into 
two paragraphs. It was readily recognized that mud was no 
longer an essential of the organ and everybody jumped into 
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266 





the water whether they could swim or not. Most of them 
couldn't. And the public, not always too stupid, is now tired 
of the racket. The racket is not caused by the clarified ep. 
semble but by builders who have no ears and organists who 
have neither ears nor sense. So far as my observation goes, 
Mr. Harrison has not yet gone too far; but it would seem 
that any builder or organist who tries to imitate what he has 
seen on paper, without having in his ears what Senator Rich. 
ards and Mr. Harrison have, would be on dangerous ground, 
to put it gently. 

Even then there would not be too much damage if organists 
universally had as much sense as their pet poodles. One 
organist on a great 5m filled with superlative 8’ richness js 
now turning it upside down and we hear only bizarre music: 
another on a little unified 2m built fifty years ago is following 
the trend and turning that upside down too. In both cases, 
these organs can and in former years under other fingers did 
make beautiful music delightful to hear; now they are offen. 
sive. Organists are not alone; decades ago we had jazzbands 
doing delightfully rich music while today we have Jive. And 
in this jive we hear exactly the kind of upside down music we 
get from organs under the fingers of technically-trained but 
musically-barren organists who have lots of education but not 
a whit of intelligence, and I'm not thinking about the half. 
dozen artists who have made themselves famous in this school 
of playing but about their imitators who haven't a ghost of a 
notion what they're doing or why. 

Who gets it in the neck? The dear public, of course. 
Organbuilders will be next in line, and then organists ; already 
organists are reaching saturation point and refuse to attend 
organ recitals, even good ones. 

All that is wrong with organs and organplaying today can 
be easily identified: 1. they’re too infernally loud; 2. they 
are perverting the pitch-line with not the least gain anywhere 
from such perversion. When we come to our senses well 
know what the Senator and Mr. Harrison have achieved and 
we won't blame them for the incompetence of their imitators, 
nor the incomprehensible stupidity of players who never did 
like music and never will. 

Says T.A.O.’s favorite Doc. Clark, “Just 
visited a church last Sunday and saw an organist (?) who 
made music (?) with one hand and one foot. The other 
foot was glued to the swellpedal and the other hand wa 
waved in the air with plenty of finger movement. Needless 
to say it was a wretched performance.” To you, he’s the 
more formal Dr. Lewis Bates Clark, of Buckhannon, W.Va. 

And this from another: “I like to read reviews of recitals 
to know what T.A.O. thinks of what is played and how, 
especially when I've heard these same programs and people. 
Claire Coci—what can be said of her! What an artist, and 
what a program! She is magnificant and I was so glad to 
read your article on her performance in the American Academy 
of Arts and Letters.” This one from Miss Mary Elizabeth 
Bonnell. 

And finally this sad fact: Somebody sent me one of those 
little tracts that aim, evidently, to emphasize the importance 
of the Christian religion. For some reason I decided to check 
The tract quoted the Old Testament twice, the Epistles nine 
times, the four Gospels five times, and Christ Himself only 
once. That, if anyone asks you, is what is wrong with Chris 
tianity in 1952.—T.S.B. 











































oe 
ROMANCE AND BEAUTY 
“I have always rated romance and beauty at the 
top of all worthwhile human endeavor, and I am satisfied t0 
be human, rating the heart and soul higher than the intellect. 
—Archer Gibson. 
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So SAYS GUEST organist Charles F. Boehm after The Dedicatory Recital on this new 
Wicks Organ: 
“It was a pleasure to play the Dedicatory Recital on the new three manual Wicks Organ 
recently installed in the Methodist Church, Westbury, Long Island, New York. 
I found this instrument suited to all the demands of both church and recital work. The 
clarity of the ensemble at all levels makes this instrument most satisfactory for service play- 
ing. This specification with its lovely solo stops, beautiful strings, well balanced 
mixtures and mutations, and reed and diapason choruses, furnish a magnificent and 
thrilling cohesion of sound in the ensemble, which is bright, clear, and yet powerful. 
The console is not only beautiful, but also exceedingly well equipped to meet the 
demands of the most exacting performer. 
My congratulations to the Wicks Organ Company upon the construction of this 
superb instrument.” Sincerely, 
CHARLES F. BOEHM, Guest Recitalist 


Charles F. Boehm, Organist and Choir Master of 
Trinity Lutheran Church, Hicksville, L. I. studied at 
the Juilliard School of Music, Union Seminary, West- 
minster College Choir, Wagner College, and Pius X 
School of Liturgical Music, Manhattanville College, 
New York City. 
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WEST POINT BACCALAUREATE 
The Comple te Service 


Ever wonder how they conduct the 


graduation services for those marvelously- 

trained cadets in West Point Military 

Academy? Here it is, with the organist’s 

name next after the chaplain’s at the top of 

the service, organist Frederick C. Mayer; 
service preluded at 8:35 and 10:35 “by se- 
lections played on the Anderson Memorial 

Chimes by Cadet Heiberg, Chimer.” 

Processional, “Onward Christian Soldiers” 

Opening Sentences, Prayers; Lord’s Prayer. 

Hymn, “The Corps” 

Psalm, Gloria (Gregorian), Scripture. 

Te Deum Bf, West, the tenor and bass solos 
sung by cadets 

Creeds, Prayers, Announcements, Dedication 
of the Class of 1952 Memorial Windows. 

Hymn, “Alma Mater” 

Sermon on Christ Thy Captain 

Sing unto the Lord, Alexander Russell 

Doxology, National Anthem, Cadet Prayer, 
Benediction. 

Choral Amen (from Parsifal) 

Recessional, “The Son of God goes forth to 
war” 

Mayer, Spirit of West Point 1802-1952 (ded- 
icated to the Corps of Cadets by Mr. 
Mayer and here given its first perform- 
ance) 

Presumably the graduates and their friends 
made too big a group so they had two ser- 

vices, at 9:00 and 11:00. 


COVER-PLATE 


Our thanks to the M. P. Moller Office for 
the photographs, and to the American citi- 
zens, all graduates of West Point Military 
Academy, for providing the money to enable 
Frederick C. Mayer, West Point organist, to 
design and see installed one of the world’s 
greatest organs—great not for size alone but 
also for superb musical excellence. The 
console was made possible by the gift of 
Col. Edgar W. Garbisch, class of '25, and it 
took Mr Mayer several years, in conference 
with the Moller staff, to arrive at final de- 
cisions and plans. West Point Cadet Chapel 
houses this instrument but American citizens 
own it even more importantly than they 
own everything else governmental in this 
great land. T.A.O. plans to produce the 
full story & description as soon as humanly 
possible. At no time in our 35 years have 
we felt so bitterly the limitations imposed 
on all American civilian activities by the 
colossal blunderings of political employees 
from the top down. Except for them, 
T.A.O. readers would now at once have 
one of the greatest stories ever presented in 
these pages.—T.S.B. 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


25 YEARS EXPERIENCE 








44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 


Member Associated Organ Builders of America 
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Advance 


Programs 





Television, WNBC-TV, Christ Church ser- 


vice, Rye, N.Y., Sept. 21, 1:30, Felix Mc- 


Guire organist. 
HAROLD FINK 
Fordham Lutheran, New York 
Anniversary Series 
Sept. —Mendelssohn 
Prelude & Fugue Cm, G; Prelude Dm. 

14, Spring Song, Sonata 1. 

21, Sonata 2, Wings of Song, Son.4, Mvt.1. 

28, Sonata 6, Song Without Words, March 
of Priests. 

Oct.—Lizst and Reubke 
5, Liszt, Weinen Klagen 

12, Liszt, Ad Nos 

19, Prelude & Fugue on Bach, Angelus, 
Sposlasio. 

26, Reubke, Sonata 
November 
2, Sowerby, Arioso, Carillon, Prelude on 
Benediction. 

9, Reger, Melodia, Sleepers Wake, Bene- 
diction, Intermezzo. 

16, Russell, Basket-Weaver, Bells of St. 
Anne, Up the Saguenay. 

23, Bingham, Florentine Chimes, Interces- 
sion, Twilight at Fiesole, Cathedral Strains. 

30, Noble, Gloria Domine 
Walton, O Come Emmanuel; Lo He 

Comes. 

Edmundson, Fairest Lord Jesus 
Mueller, Now Thank We All 

Dec. 7, Maleingreau, Vigile de la Fete, 
Christmas Symphony, Vers la Creche, Ori- 
etur in Diebus Domini. 

14, Maleingreau, Dies Laetitiae, Adoration 
Mystique, Puer Natus Est. 

21, Purvis, Forest Green, Carol Rhapsody, 
Greenslevees, Toccata Festiva. 

28, Gaul, Dance of Little Animals, Offer- 
tory on Normandy Carols, Fantasy on Lu- 
ther’s Hymn, Christmas Choral-prelude. 
This continues Mr. Fink’s celebration of 

his 20th anniversary with the Church, which 

began in January; see Dec. 1951 T.A.O., 

p.402. 

EDGAR HILLIAR 

St. Mark’s, Mt. Kisco, N.Y. 
Dedication Festival, 8:30 
Oct. 5, Mr. Hilliar 

Vivaldi’s Concerto Am 

Stanley, Tune for Flutes 

Felton, A Little Tune 

Bach, Jig Fugue 

Peeters, Aria 

Langlais, Epilogue on Frescobaldi Theme 

Bonnet, Romance sans Paroles 

Vierne, Arabesque 

Widor, So. 5: Toccata 
Oct. 12, G. Huntington Byles 

Marcello, Psalm 19 

Battishill, Andante quasi Allegretto 

Couperin, Elevation 

Bach, Prelude & Fugue Bm 

Franck, Chorale E 

McKinley, St. Clement 

Davies, Solemn Melody 

Langlais, Gregorian Rhapsody 
Oct. 19, Robert Owen 

Campra, Rigaudon 

Scronx, 7cho 

Bach, Kyrie; Toccata F. 

Crandell, Suite Carnival 

Dupre, Berceuse 

Franck, Chorale Am 
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Oct. 26, Mr. Hilliar 
Concert of music for organ and sirings by 
Handel, Corelli, Mozart; Mr. Byles cop. 
ducting, Mr. Hilliar organist. 

CLAUDE L. MURPHREE 

St. Michael’s, Anniston, Ala. 

Sept. 7, 4:00 
Handel, Occasional: Overture 
Franck, Prelude-Fugue-Variation 
Murphree, Three Hymn Pieces 
Bach, Fantasia & Fugue Gm 
DeLamarter, Carillon 
Daquin, Noel G 
Purvis, Spiritual 
Bull, Rondo G 
Urseth, Song of the Clock 
Yon, Hymn of Glory 

Mr. Hamrick has the same program, with 
slight changes, scheduled for First Baptist, 
Gadsden, Ala., Sept. 4, 8:00; Highlands 
Methodist, Birmingham, Ala., Sept. 2; Alex. 
ander City, Ala., Sept. 1. 

A.G.O. EXAMS 
The Guild’s next examinations will be held 
in June, the average organist’s only Oppor- 
tunity to test his technical fitness, and inci- 
dentally the main purpose for which the 
Guild was organized and received its charter, 
Associates must be prepared to play 

Widor, Son. 6: Intermezzo 

Bach, Kyrie Gott Heiliger Geist 

Purvis, Ton-y-Botel Prelude 
and sight-read a trio, a four-part vocal score 
on four staffs, harmonize a melody in four. 
part, ditto a figured-bass, accompany a te. 
citative from figured-bass, transpose, impro- 
vise a four-measure phrase with modulation. 
Fellows must play 

Peeters, Lied Symphony: 

Bach, Aria 

Candlyn, Son. Dramatica: Mvt. 1 
and to do all the other work listed plus 
reading from the C, G, and F clefs. Paper 
work includes tests in rather thorough tech- 
nical musicianship, for which Associates are 
allowed six hours, Fellows seven, each in 
two sessions. One of the most practical 
tests is that in writing down what will be 
played for the candidates—ear tests, most 
vital factor in all musicianship. Do you 
know your job? Let the Guild judges tell 
you. Full data from the American Guild 
of Organists, 630 Fifth Ave., New York 
20, N.Y. 

DR. WILLIAM H. BARNES 
and Mrs. Barnes entertained a flock of half 
a hundred organ students in their Evanston, 
Ill., home where Dr. Barnes gave a demon- 
stration on their 4m residence organ conduc- 
ting a tour to various other instruments in 
the vicinity. The Evanston Review, Aug. 14, 
1952, gave the event three photos and al- 
most a full page of report. 


Mvts.3, 5 
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CATHARINE MORGAN 
Not too much—just enough 

As a contrast to organists who do 
either too little or too much, the activities 
of Miss Morgan in Haws Avenue Methodist, 
Norristown, Pa., are rather a model. In 
concert work she is associated with The 
Angelaires, a harp quintet, in concerts of 
organ, harp, and organ & harp, selections— 
and the five young ladies with their harps 
make quite a pretty picture. 

In her church she has three choirs; chan- 
cel choir is planning three programs of 
unaccompanied music, one of American 
folksongs, another of folksongs of other 
lands in 8-part arrangements, and the third 
of Methodist folktunes including some of 
Miss Morgan’s own arrangements. During 
the summer she and her choir gave programs 
in the Valley Forge outdoor series. 

Vesper choir frequently unites with chancel 
choir in cantata & oratorio performances, 
often with an accompaniment by a dozen 
players from the Philadelphia Orchestra, Miss 
Morgan conducting. This teen-age vesper 
choir last year on its own gave Gaul’s ‘Holy 
City” and a Lenten pageant, Bayard’s ‘The 
New Dawning.” 

Junior choir at Easter gave Shelley's 
“Death and Life’’ and on Christmas Eve a 
candlelight carol service; this choir also in- 
dulges in an annual operetta, recent ones: 
“Tom Sawyer,’ “Snow White & Seven 
Dwarfs,” and ‘‘Pandora.” 

Miss Morgan’s fame has spread to other 
cities, so she directs the choir of the First 
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ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 


Dubert Dennis 


TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 
































William Ripley Dorr 
Mus.Bac., B.S. 
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Presbyterian, Pottstown, and there gave pro- 
grams of Handel's “Messiah” and Stainer’s 
“Jairus.” 


D. DeWITT WASSON 

Mt. Vernon Place Methodist, Baltimore 
Herewith some of the anthems from 

last season; normally the Church uses a 4- 

page printed calendar, organist’s name with 

the ministers’ on the 4th page. Services at 

11:00 and 8:00, the morning service definite- 

ly suggesting ‘The Quiet Church’ at 10:45, a 

period of meditation, followed at 10:55 by 

the organ prelude, the service then being 

considered to begin after the organ stops. 

Quite often an organ solo is played while 

the money is being collected. Herewith the 

anthems from 25 Sundays between Sept. 2, 

1951, and July 27, 1952. 

Attwood, Come Holy Ghost 

Bach, Jesu Joy of man’s desiring 

Subdue us by Thy goodness 

Bairstow, Let all mortal flesh 

Brahms, O Jesus heavenly Joy 

Buxtehude, My Jesus is my lasting Jo 

Dickinson, Joseph’s lovely garden 

Franck, O Lord most holy 

Haydn, Lo my Shepherd is divine 

Holst’s ‘The Hymn of Jesus” 





YOU ASKED FOR IT 
Or at least some of you did, often enough 
to break down resistance and persuade these 
pages to show a picture of T.S.B. Look at 
it and you'll see why the reticence all these 
years. 
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Musical Director 
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Holst, Turn back O man 

Ireland, Greater love hath no man 
Mendelssohn, He that shall endure 
McAmis, O Lord support us 
Moses, Behold I send my messenger 
Noble, Souls of the righteous 
Oakley, Evening and Morning 
Palestrina, Alleluia Lord God 
Purcell, Glory and worship 
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Purvis, Agnus Dei . 












Robert Elmore 
CHURCH OF THE HOLY TRINITY | 
Rittenhouse Square, Philadelphia 
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Harold Fink 


Recitals 


Box 242 Englewood, ‘N. J. 























Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 
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Atlanta, Georgia 
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Organ and Church Music 
UNIVERSITY of COLORADO 
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Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 
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KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 
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Choirmaster - Organist 
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Gloria in Excelsis 
Roberton, All in the April evening 
Schubert, The Omnipotence 
Shaw, With a voice of singing 
Worship 
Thiman, Before the ending of the day 
Thompson, Father in Thy mysterious 
Titcomb, I will not leave you 
D.M.Williams, In the year that 
King’s Highway 
Wood, Expectans Expectavi 


PORTLAND, MAINE 
Four Summer Recitals 
Austin built the organ for City Hall 


in 1912, the gift of Cyrus Curtis in memory 


of Hermann Kotzschmar, an organist much 
admired by the citizens of Portland and by 
Mr. Curtis. It has been used for many re- 
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Palace of the Legion of Honor 
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Winfield, Kansas 














SAINT PAUL’S CHURCH 
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EXCUSE IT, PLEASE 

but this is the latest photo of William A. 
Goldsworthy in his new home in California, 
taken by William Ripley Dorr. There is a 
difference of opinion on the recent earth- 
quake; New York thinks California shud- 
dered when W.A.G. settled there, but 
Lauren B. Sykes wrote, “All nature was so 
glad at your coming that the earth leaped 
for joy.” 


citals throughout the year, with official 
organists in the earlier years, guest-organists 
more recently. Here are four programs 
conveniently at hand for July 29, 30, 31, 
and Aug. 1, at 3:30. 
Claude Means 
Campra, Rigaudon 
Couperin, Cradle Song 
LeBegue, Puer Nobis Nascitur 
Bach, A Mighty Fortress 
Haydn’s Musical Clock Suite 
Maleingreau, Mystic Lamb: Martial 
Weaver, Still Waters 
Purvis, Toccata In Babilone 
John Fay 
Macfarlane, America the Beautiful 
Beethoven, Minuet G 
Thomas, Mignon Gavotte 
Saint-Saens, Swan 
Anderson, Syncopated Clock 
Tckaikovsky, Skylark 
Elmore, Donkey Dance 
Tchaikovsky, Dance of Candy Fairy 
Handel, Largo 


William H. Barnes 
> 3 








Organ Architect 


Recitals 


Author of 


‘Contemporary American Organ’ 
(Four Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 
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Mabel Zehner 
*Walond, Introduction & Toccata G 
Edmundson, Peace be With You 
Bach, Prelude & Fugue G 
Tchaikovsky, Nutcracker: March; 

Arab Dance; Dance of Reed Flutes. 
Maleingreau, Praetorium Tumult 
Boisdeffre, By the Brook 
Wagner, Tristan: Liebestod 
Merequx, Thebes: Toccata 
Dupre, Variations on a Noel 
*Dethier, Prelude 
Gluck, Ballet of Spirits 
Felton, A Little Trio 
Taylor's Nativity Miniatures 
Schubert, Ave Maria 
Vierne, Divertissement 
Thompson, To an American Soldier 
Yon, Hymn of Glory 
Mulet, Thou Art the Rock 

Mr. Fay’s program was for children: 
readers can judge for themselves which of 
the numbers on other programs were in- 
tended for summertime enjoyment by laymen 
and which for the further education of con- 
servatory students. Evidently Portland goes 
bravely on, trying to enjoy its municipal 
organ; programs seem to be the habit on the 
four middle days of each week. 








Clarence L. Seubold 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 
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Depot Chaplain's Office 
MARINE CORPS RECRUIT DEPOT 


San Diego 40, California 














Robert M. Stofer 


Organist and Choirmaster 


The Church of the Covenant 
Cleveland 
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ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 
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BOSTON UNIVERSITY 
Marsh Chapel 














Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 














G. Russell Wing 
M. S. M. 
Organist and Director 


First Congregational Church 


La Grange, Illinois 
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CHURCH BUDGETS 
The awful example—one is enough 
“I hope there will be no preachers 
in your office when you read the attached 
budget.” It’s for 1952-3. We won't even 
name the state, for there are some Christian 
entlemen in it. 
$31,013. Total budget; 
6,600. Preacher's salary, 
300. Organist’s salary, 

2,700. ‘World service benevolences.” 
That's’ enough. The preacher thinks he’s 
22 times more important than the music 
part of his services. And that lofty-sounding 
“world service benevolences’” item sets him 
up fine in the Methodist headquarters of his 
district. Some of the other items: 

1,781. Other preacher-like funds, 

200. Another tax on this one church 
to help outside churches, 

2,100. Church secretary (helping the 

preacher), 
750. Parsonage maintenance, 

1,560. Janitor, 

2,037. Light-heat-insurance, 

1,637. Outside benevolences, 

400. Organ-maintenance and music, 
700. Printing and supplies, 

8,000. Redecorating. Summary: 
$10,399. Preacher and his helpers, 

4,537. Benevolences, 

700. Music 

In this or a later issue will be found 
further facts about this church, the worst 
example we've seen; though some time ago 
we had a Catholic budget in which the or- 
ganist figured almost as little, yet in that 
case the priest also figured a painfully small 
salary. Christ once said the workman is 
worthy of his hire; this church evidently 
doesn't bother much with what Christ said. 


CHECK YOUR SALARY 
$1,584. a year was earned as an average for 
every man, woman, and child in America in 
1951, if you're willing to believe the labor- 
democrat party's department of commerce, 
Washington. So an organist, supporting a 
wife and one child, would, according to that 
report, have had $4,752. income; did you? 
The average per-capita income for states: 
»$ 771. Mississippi 

926. Arkansas 

950. Alabama 

1,003. South Carolina 

1,025. North Carolina 

1,064. Tennessee 

1,066. Kentucky, all good Southern states 
royally supporting the labor-democrat party 
in past years. And where do we find the 
highest figures? Among our labor-democrat 
Masters of course, $2,095. in the District of 
Columbia. 








William A. 
Goldsworthy 
ADL AP. 


T.A.O.’s 
Pacific Coast 
Contributing Editor 


3225 Via La Selva 
Palos Verdes Estates 
California 











GREGORIAN 
The Rev. Fr. Robert Hayburn of St. Paul's 
Catholic, San Francisco, gave a lecture on 
Gregorian Chant in Stanford University, July 
3, 1952, which Paul Swarm considered im- 
portant enough to print and offer for free 
distribution through his Church Music Foun- 
dation, Box 7, Decatur, Ill. It deals rather 
exhaustively with the history of the chant 
and gives suggestions as to how to use it 
today. 

SAILORS SNUG HARBOR 
has begun the demolition of its once-fine 
chapel in Richmond Borough of New York 
City where what was often called the wealth- 
iest philanthropy in the world offers comfort 
to old retired sailors. Once the chapel had 
a 3m Estey organ and paid chorus; then a 
preacher killed the music by firing organist 
& chorus, was not able to retain any sizeable 
congregation, moved the services into a lesser 
room. The windows have been donated to 
other local churches, along with some of the 
equipment; the organ, says the newspaper, 
was sold to a junkman because it, along 
with the whole building, was allowed to 
deteriorate for lack of care. 

MAKING $16.35 A DAY? 
If not, stop being an organist and be a 
John Lewis miner; that’s what the New 
York Herald Tribune says miners are now 
getting when they're willing to work at all. 

RUSSIAN RECORDINGS 
Leeds Music Corp., New York, has an- 
nounced exclusive contract with Russia to im- 
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KILGEN ORGAN CO. 
announces new contracts not previously re- 
ported in this column: 
Crokston, Minn., Mt. St. Benedict Convent 
Holden, Mo., Latter Day Saints 
Huntington, Pa., 15th Street Methodist 
Jerseyville, Ill., First Baptist 
Minneapolis, Minn., Newman Hall Chapel 
of University of Minnesota 
do., St. Richard of Richfield Church 
FRAUDULENT NAMES OUT 
Aug. 7, 1952, the fur industry in America 
met legal restraint, since it would not clean 
its own house; on that date it, became illegal 
to market fur garments of any kind under a 
false name. Certain electrotone manufac- 
turers of imitation-organs will some day 
come under the ban of the law in the same 
way if they don’t clean house and stop their 
misrepresentations. 
THANKS, TRUMAN 
Since our last report on p.206, June issue, 
the ‘defense department’ (defense of whom, 
American boys?) announces casualities in 
the third democratmade worldwar in Korea 
as of Aug. 13 1952: 
20,167 Killed, 
12,586 Missing, 
84,020 Wounded, which we say makes 
116,773 Total casualties but which, strange- 
ly, others seem to think makes only 114,685; 
maybe the reader knows how the American 
war-party adds things up. Lots of these 
proud American parents have received, 
gloriously, little badges in return for the 





port and sell Russian recordings in America. 
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THE ORGOBLO 


QUIET—Smooth air flow and light-weight balanced impellers oper- 
ating at low peripheral speeds. 


EFFICIENT—Uses power in proportion to amount of air delivered. 
Maintains constant pressure at all loads without surges and 


LONG LIVED—All metal—built like a bridge; yet as simple as a 


desk fan, with wide clearances, low speeds and only two 


IDEAL PERFORMANCE—Smooth, reliable air power without 
surges. Endorsed by leading organists and organ manufac- 
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BOSTON, MASS 

Everett Titcomb’s Church of St. John the 
Evangelist had its interior wrecked Sunday 
June 15 at 2:15 p.m. when the ceiling crash- 
ed to the floor—plaster, laths, cross-beams 
covering virtually the entire floor and setting 
up such a cloud of dust that it was some 
two hours before anyone could enter, For- 
tunately no one was present at the time; 
such was the wreckage that it is doubtful 
if even one person could have escaped in- 
jury.. Organ in the rear gallery is in an 
alcove and was not damaged by anything but 
dust. Restoration will proceed at once. The 
Church was built 126 years ago. A friend 
of Mr. Titcomb’s music department has 
provided funds to clean the organ and restore 
it to use, a matter of approximately a 
thousand dollars. 


Obituary NOTICES 


These fellow-workers have finished their 
course but their memories live on with us 

Herbert Brown, Aug. 1, 1952, at his home 
in Pelham, N.Y., aged 79, after eight 
months’ illness. One of the grandest men 
in the organ world, Mr. Brown represented, 
designed, sold, and serviced Austin organs 
for as long as many of us can remember; 
while his territory was the northeasetrn sec- 
tion, his influence extended throughout the 
nation and he was connected with many of 
the largest Austin installations in many dis- 
tricts. He is survived by his widow, his 
brother Calvin Brown of the Chicago dis- 
trict, and a brother and sister in England. 
A record of his career is being prepared for 
later pages. 

J. Walter Devaux, July 25, Cincinnati, 
Ohio, aged 60, organist of Walnut Hills 
Presbyterian, Rockdale Avenue Temple, and 
Masonic lodges, insurance man, trombonist 
in Sousa’s band in first worldwar; survived 
by his widow and son. 

Jacob P. Estey, Aug. 15, 1952, Brattleboro, 
Vt., of heart attack, aged 57; Mr. Estey was 
president & treasurer of the Estey Organ 
Corp. Details of his career are being pre- 
pared for later columns. 

Virginia Henderson, July 15, Philadelphia, 
Pa., aged 85, pianist, organist, teacher in the 
Philadelphia Musical Academy several dec- 
ades. Miss Henderson is survived only by 
a sister. 

James A. King, July 31, Yonkers, N.Y., 
aged 53, organist of Immaculate Conception 
for 23 years, taught instrumental music in 
the Yonkers schools, survived by his widow 
and two daughters. 








Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
| Telephone: SEdgwick 3-5628 
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EVERETT TITCOMB 

whose repertoire with the Church of St. 
John the Evangelist, Boston, and his Schola 
Cantorum, is given in other columns. Mr. 
Titcombh not only writes some of our finest 
organ and courch music but also has found 
an excellent way of presenting his ideal of 
music to his people, by organizing that 
Schola Cantorum of local church musicians 
to do such choral music adequately and im- 
pressively. And of course, done that way, 
it creates its own success. The great charm 
of Mr. Titcomb’s music is that though it is 
lofty it is not empty; it springs from a 
heart filled with music. 


Leo F. Weber, Aug. 5, 1952, Stroudsburg, 
Pa., aged 48, resident of New York City, 
theater organist, survived by his widow. 


DUNCAN McKENZIE 
has retired from the New Jersey College for 
Women; A. Kunrad Kvam succeeds him. 
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OH NOT AN ORGANIST 
Arturo Toscanini could give a New York 
City pair of broadcast concerts with a sym. 
phony orchestra and include such things as 
Poet & Peasant Overture, Dance of the Hours, 
Invitation to the Dance, and Strauss waltzes: 
but that is much beneath the dignity of the 
organist—so turn back to March 1952 T.AO. 
p.98 and see what organists gave their radio 
audiences when at last they had the chance. 
Let no one ask what's wrong with the organ 
profession. 

PROPAGANDA 
Since our last accounting on June p.205 we 
bring our readers up to date so they may 
know what their Washington hirelings are 
doing at their expense: 
6,362 pages, 520 documents, 52-6-30. 
6,896 pages, 576 documents, 52-8-18. 
What is this? It’s a flagrant attempt on the 
part of the federal government to exalt its 
own importance and gain complete dictator. 
ship over the lives & liberties of the Ameri- 
can people. It makes an average of almost 
1214 pages a day, including Saturdays, Sun. 
days, and holidays, since the flood began, 


Heinz Arnold 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 


Stephens College 


Missouri 








Columbia 


Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Temple Emanu-t] 
Brooklyn New York 
Management: Colbert-LaBerge Met. 






































THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 

















FOR SALE 
an ESTEY-MINCHEL 
one manual 
Electronic Reed Organ 
in good condition for $975.00. 
Now in use at 
OUR LADY OF 
MT. CARMEL CHURCH 
10 County Road 








Tenafly, New Jersey 


Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


Pittsburgh Penna. 














Paul Allen Beymer 
WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 


























THE WORD MADE FLESH (Christmas) 
THE DIVINE COMMISSION (Easter) 


(Unison, for congregational singing) 
A ROSE FROM SYRIA 
THE PHILOSOPHER AND THE FOOL 
PARTITA, G major 








RECENT compositions OF JOSEPH W. CLOKEY 


CANTICLES FOR THE MORNING SERVICES 


For information address — J. W. CLOKEY — Box 431, Claremont, Calif. 


J. Fischer & Bro. 
J. Fischer & Bro. 
H. T. FitzSimons 


Sacred Drama with music 
Comic Opera 
For Piano and Organ 
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P. BECKWITH 
SS Gener egational, Madison, Conn. _ 
Born on an April 10 in Guilford, 
Mr, Beckwith decided he liked Guilford and 
Guilford decided it liked him, so there he 
has stayed. He had his schooling there. 
studied organ in New Haven, first played 
organ in Guilford, was later appointed or- 
ganist, finally taking over also the choir. 
Not wanting a music career professionally, 
he went into the stationery business; last 
spring he sold the store (Dudley & Beck- 
with) and was appointed town clerk and 
registrar of vital statistics, for his home 


town. 
Originally he played the 2-23 Johnson in 
his church, on which he did his early prac- 








Richard Keys Biggs 
Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 


Claremont 


Charles Harlan Clarke 


B. Mus. 
Organist & Choirmaster 
REGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 


Grace Leeds Darnell 


Mus.Bac., F.A.G.O. 
SPECIALIST IN 
JUNIOR CHOIRS 


The First Congregational Church 
Lake Worth, Fla. 


California 






































Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 


Charles H. Finney 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 
Houghton, New York 





























Leon P. Beckwith 


tising; later a 3m Hall was installed, and 
after two decades of work his health induced 
him to resign. A period as substitute or- 
ganist in New Haven followed, and by 1930 
he was ready to return to regular duties, 
being appointed to the Madison Congrega- 
tional where a 3-43 Moller was being in- 
stalled, and where he now has a choir of 
20 volunteers with quartet of solo voices. 

He married Irma Robinson Scranton in 
1910 and they have two children. He has 
done some concert work, including an ap- 
pearance in Wanamaker Auditorium, New 
York, with a pianist and vocalist; for a 
time he was solo organist with the string 
Quartet Ensemble of New York. 


JULIAN WILLIAMS 
St. Stephen’s Episcopal, Sewickley 
Herewith some of the repertoire be- 
tween Sept. 2, 1951, and June 1, 1952. We 
regret no details are given on either choir 
or organ. 
Anthems 
Barnby, King all-glorious 
Beethoven, Heavens are declaring 
Cornelius, Three kings had journeyed 
Crotch, Lo star-led chiefs 
Davies, God be in my head 
ar.Davison, Ye watchers and ye holy 
Farrant, Lord for Thy tender mercies 
Franck, Hallelujah O praise ye 
Ireland, Many waters cannot quench 
Marks, O God forasmuch as without Thee 
Matthews, There stood three Marys 
Mozart, Glorious is Thy Name 
Stainer, God so loved the world 
Tallis, If ye love Me 
Thiman, Come Holy Spirit 
Earth does not hold 
Vulpius, Praise to our God 
Willan, Te Deum Laudamus 
R.V.Williams, Hail thee festival day 
Whitehead, Praise to the Lord 


Canticles and Services 
Te Deum—Bairstow 
Benedictus es—Thiman, Titcomb 
Benedicite—Stokowski 
Service—Sowerby 
Magnificat—Shaw 

Some Organ Preludes 
Bach, Old Year Now hath Passed 
Davies, Solemn Melody 
Franck, Cantabile 
Kubik, Quiet Piece 
Pachelbel, How Brightly Shines 
Reger, Benedictus; Melodia. 
Ropartz, Prayer 
Thompson, Elegy to American Soldier 

The Church uses the briefest possible 2- 


ACCEPT NOTHING WITHOUT QUESTIONING 273 


page printed calendar, first page giving the 
service, Organist’s name with rector’s at top 
of page, a sometimes-lengthy note on the 
music of canticles and preludes is often in- 
adequate for use here; postludes never used. 








Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 


MICHIGAN 














Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College - New York University 














D.Deane Hutchison 


Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES Iowa 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 


Edwin Arthur Kraft 


Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music 


























James Winship Lewis 


Director 
THE BACH CIRCLE 
THE HANDEL CHOIR 


Baltimore Maryland 
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WILLIAM FORNEY BRAME 
weighed 71/, pounds on his Aug. 10, 1952, 
arrival; he’s fussy, not willing to adopt 
ordinary parents but insisting on two organ- 
ists. Father William F. Brame and mother 
Mary Hunter Brame also divide between 
them another new ‘baby’ of which they 
formerly were proud—the 2-29 Casavant in 
their St. Timothy’s Church, Wilson, N.C. 
You can learn more about some of thesc 
things in Jan. & May 1952 T.A.O. 
EDOUARD NIES-BERGER 
spent his summer vacation again with Dr. 
Albert Schweitzer in France working on an 
edition of the Bach choralpreludes. Mr. 
Nies-Berger has resigned as organist for the 
New York Philharmonic. 








Frederick Marriott 


Organist & Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 

















UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
MONTCLAIR — NEW JERSEY 














| Claws L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist 
First Baptist Church 














Lieut. G. M. Nichols 


ORGANIST & CHOIRMASTER 


The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 
St. John’s Lutheran Church 


Charleston, South Carolina 














St. JoHN’S CHURCH 





KNOXVILLE, TENNESSEE 
B 


JACK EDWIN ROGERS 


DIRECTOR OF MUSIC 














C. Albert Scholin 
M. M. 


Organist-Composer 


Kingshighway Presbyterian Church 











5010 Cabanne Ave., St. Louis 13, Mo. | 
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PUT TWO AND TWO TOGETHER 
and you get this, which may perhaps explain 
an otherwise unforgivable photo on another 
page of this issue 


GEORGE MARKEY 
one of the artists under Colbert-LaBerge 
management has been appointed to the First 
Presbyterian, Newark, N.J.; organ is a 4-159 
Austin installed in 1929 in the rear gallery. 
WILLIAM J. STEPHENS 
of the First Methodist, Vernon, Texas, has 
been appointed to Trinity Episcopal, Victoria, 
Texas, where he has a man-sized rector; organ 
is a Kilgen unit. 
NOBODY CAN ESCAPE 
Here are figures T.A.O. has searched far 
& wide for; they were compiled in the name 
of, as the masthead says, “Truth, Justice, 
Public Service,” by the editorial staff of the 
New York Journal American; they give the 
number of people getting money from the 
tax funds you help provide: 
1,957,936 in 1933; 
30,443,907 in 1952. Only a colossal fool 
would have a bill like that piled against him 
without at least getting angry. Your one, 
and probably only, chance of doing some- 
thing about it is coming in November. 
AINT SOCIALISM GRAND! 
Englishmen from henceforth and _ forever- 
more are to be allowed, by their masters 
(till said masters change their noble minds 
again), to buy 2¢ worth more of meat each 
week, according to an Aug. 7 report from 
London. How idiotic can free men become? 


FOR SALE 
Two-manual organ, electro-pneumatic ac- 
tion, 6 straight ranks, 1 unified rank, 21 
Chimes (Maas), motor and blower 110-220 
60-cycle single phase. MUST SELL. 
Church being rebuilt and enlarged. Pente- 
cost Lutheran Church, N. 53 & W. Bur- 
leigh St., Milwuakee, Wisc. 


FOR SALE 
35 reconditioned organ blowers, 14 to 2 
h.p., 3.5’ to 7” pressure, $60.00 to $90.00 
each. Wicks Organ Company, Highland, 
Illinois. 





of West Point and L. Virginia Simpson of 
Miami, Fla., were married June 17 in Cadet 
Chapel; the honeymoon trip took them 


through all America’s scenic wonders, south. 


we 


organist ; 
been organist for the Pittsburgh Duquesne 
Club’s ladies’ diningroom. 
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FREDERICK C. MAYER 









st and west. Miss Simpson is also an 
prior to going to Miami she had 
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Alexander 


The Tabernacle, Salt Lake City 








SCHREINER 






Management: Colbert-LaBerge Met. 























_ Harold Schwab 


BosTON, MASSACHUSETTS 




























Lauren B. | Sykes 


A.A.G.O., Ch.M. 
Cascade College 
Multnomah School of the Bible 
Portland Symphonic Choir 
Portland Symphony Orchestra 
Portland, Oregon 























WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 




























Dillon Throckmorton, Jar. 


ORGANIST — COMPOSER — PIANIST 


Musical Director & Advisor 
Music for Orchesis Recordings 








for concerts @ information write 


P.O. Box 1121, Long Beach, Calif. 


































Gordon Young 


FIRST METHODIST CHURCH 
“The Cathedral of Methodism” 
Tulsa, Oklahoma | 





























| University of Chattanooga 


ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 
AKIN, Nita, Mus.Doc 
1702 McGregor ie, Wichita Falls, Texas 
ARNOLD, Heinz, Mus. Doc.* 
BAKER, Robert, Sac.Mus.Doc.* 
124 Henry St. Brooklyn 2, N.Y. 
ER, Walter, Mus 
nn West 69th St., New York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Ke $.* 
BLANCHARD, William G.* 
BUSH, Martin W.* 
CALLAWAY, Paul 
Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc. 
Box 431, Claremont, Calif. 
COATS, bonala 
OCI, Claire 
¥ Studio of Organ, 175 W. 72, New York 23, N.Y. 
COLBERT- — E ‘CONCERT MGT., 
205 West 57 St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc., F.A.6.0. 
Meredith College, Raleigh, N.C. 
CRAIGHEAD, David, Mus.Bac. 
585 E. Colorado St., Pasadena 1, Calif. 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 

DENNIS, peoaet. P .M.* 
EY, Robert 

we Mark's Church, West Orange, N.J. 

DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. — 

DUNKLEY, Ferdinand 
Loyola University College 
1918 Calhoun St., New 

EDMUNDSON, Garth 
New Castle, Pa. 

€ICKMEYER, Paul H., M.Mus.* 

EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 

EINECKE, C. Harold, Mus.Doc.* 

ELMORE, Robert* 
130 Walnut Ave., 

FARNER, Eugene A.* 

FINK, Harold* 

FINNEY, Charles H.* 

FISHER, Norman Z., M.S.M.* 

FISHER, Wayne 
College of Music of Cincinnati 

FOX, Virgil 
490 Riverside Drive, New ms a7, MX. 

GARABRANT, Maurice, .M 

GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N.J. 

GILES, The Rev. Hugh 
593 Park Ave., New York 21, N.Y. 

S6LEASON, Harold 
EASTMAN —— OF MUSIC 
Rochester 4, N. 

GOLDSWORTHY, William A 
3225 Via La Selva, Palos ites Estates, Calif. 

GREENFIELD, Alfred* 

HARRIS, Ralph A., Mus. Doc 
University of Miami, Coral Gables 46, Fla. 

HAVEY, Marguerite* 

HENDERSON, Charles 
First Presbyterian are, Wilkes-Barre, Pa. 

HERBERT, Oliver, Mus Doc 

HILLIAR, Edgar 
Saint. Mark's Church, Mount Kisco, N. Y. 

HILTY, Everett Jay* 

HOLLISTER, Horace M., M.S.M.* 

HUBER, Harry H., M.Mus.* 

HUTCHISON, D. Deane* 

JORDAN, Frank B., Mus.Doc.* 

KELSEY, Howard* 

KETTRING, Donald D., M.S.M 
East Liberty Presbyterian, ‘Pittsburgh 6, Pa. 

KRAFT, Edwin Arthur® 
Trinity Cathedral, Cleveland 15, Ohio. 

LEWIS, James Winship*® 

LaBERGE, Bernard R., Inc. 

Ibert- -LaBerge Concert Mot. 

LINZEL, Edward* 

MACFARLANE, Gilbert* 

MAEKELBERGHE, August* 

wer x Geo 

40 Gowen m Circle, Philadelphia 19, Pa. 

MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill. 


MARSH, William J 
Fort Worth 7, Texas. 


3525 Modlin Ave., 
MASON, Marilyn 
375 Riverside Drive, New York, N.Y. 
McCURDY, Alexander, Mus.Doc. 
546 South Bowman Ave., Merion, Penna. 
Mcll WRAITH, Isa* 
MEANS, Claude, F.A.G.0., F.T.C.L. 
rist Church, Greenwich “spe. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
al speecrticnal —~— M 
oC Y, ountain ege, ngs, Montana. 
9g 7 Soe en ; 
anbri t., Norristown, Pa. 
MUELLER, Dr. Carl ‘F.* 


of Music 
Aral 18, La. 


Wayne, Penna. 


MUELLER, Harold* 
pone gl Claude L., F.A.G.O.* 
CHOLS, Lieut. G. M.* 
NIES-BCROER Edouara 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St., New York 19, N.Y 
NOEHREN, Robert 
University of Michigan, Ann Arbor, Mich. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Calvary Episcopal : New York 10, N.Y. 
OWEN, Frank K., Mus.B 
St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
ate Hugh, Sac.Mus.Doc. 
9 Claremont Ave., New York 27, N.Y. 
PRINCES JOSEPH, Bruce 
9 Rue Chardin, Paris 16, France 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 
St. Paul's School, Concord, N. H 
First Congressional Church, Manchester, N.H. 
REDRIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin* 
—_ Richard 
6 Park Ave., Baltimore 17, Md. 
SCHMIDT: Robert W. Organist-Choirmaster 
St. James Episcopal Church 
3903 Wilshire Bivd., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, M.M.* 
SCHREINER. Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 
503 Carleton Road, Westfield, N.J. 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEIBERT, Henry F., Mus.Doc. 
5! Highbrook Avenue 
Pelham, New York 65 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SPELMAN, Leslie P. 
University of Redlands, Redlands, Calif. 
ap Robert M., M.S.M.* 
SUTH ERN, Orrin Clayton * 
SWARM, Pau 
Post ‘Office Box 7, Decatur 60, Illinois 
SYKES, Lauren 8.* 
TEAGUE, Willia 
THROC CKMORTON, Dillon, Jr.* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple. Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 
226 Bay State Road, Boston 15, Mass. 
WARD, Herbert Ralph 
First Presbyterian, Ridgefield Park, NJ 
WEINRICH, Carl 
16 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 
39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 
145 West 46th St., New York 19, N.Y. 
WILLIAMS, Julian 
242 Walnut Shs Sewickley, Penna. 
WING, G. Russell, M.S.M.* 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

e Nonprofit po sia 

‘aul oe Director 

Decatur 60, Illinois. 
CONCORDIA ‘PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo. 
FISCHER, ‘ Fischer & Bro 

+ 40th St. New. York 18, N. Y. 

GRAY, The H. W. Gray Co. 

159 East 48th St., New Feit 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


Lewiston, Maine. 


CONSERVATORIES 


—, ee ~~ teeta 
WESTMINSTER CrOIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y 
BILLINGS, Charles E. 

Medical Center, 477 First Ave., N.Y. 16, N.Y. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif. 


DUNHAM, Rowland W., Dean of College of Music 

University of Colorado, Boulaer, Colo 
GOLDSWORTHY, W'liliam A. 

3225 Via La Selva, Palos Verdes Estates, Calif. 
VAN BRONKHORST, Charles, M. A. 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Main Office, Boston 25, Mass. 

Chicago: See Oak Park. 

Los Angeles 6: '620 South Wilton Place. 

New York 19: 17 West 57th St. 

Oak Park: 1018 Mapleton Ave. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn 
ee FRERES 

St. acinthe, P. %. Canada. 
HILLGREEN, LANE & C 

Alliance, Ohio 
KILGEN, Alfred G., Inc. 

1639 W. Adams Blvd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Ce. 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
— ORGAN CO. 

awrence, + aa 

RIEGER ORGA 

1472 trae tel New York 36, N.Y. 
SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO. 

Highland, Illinois 


EQUIPMENT 


Blowers. see Spencer-Turbine 
CASTLELIGHT (Console lamp) 

981 Walnut St., Pittsburgh 34, Penna. 
Console Light, see “Castlelight 
Chimes, see Maas Organ Co. 
Electric- Action, see Reisner 
Kev-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los’ Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 


Pereuscien-=o0e: 


aas n Co. 
REISNER, one W. H. Reisner Mfg. Co. 
Action sin -~ - kinds 


Hagersto 
SPENCER TURBINE. co., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 
Guoranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
Ali makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring Street, Princeton, N.J. 
RYBAK, Francis J., Co. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc, 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES William H., Mus.Doc. 

8111 North St. Louis Ave., Skokie, Illinois 
HAGGARD, Paul N. & Co., Repr. Aeolian-Skinner 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 

Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 
Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 
Cincinnati 2, Onio 
CONN, C. G. Conn Ltd. 
Elkhart, Indiana. 
MAAS ORGAN CO. 
3015 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, NY. 














Power 
Biggs 


Quoting two noted critics ....... 






“All was done with the subtlest command ¢ 
shading and registration, with the utmost Pee 
fection in rhythm and execution, and with, 
vitality of spirit that fully explained the ae 
manding position which E. Power Biggs hol 
among his colleagues. ...... 












An enormous audience....... 


ALFRED FRANKENSTEIN 
The San Francisco Chronide 










“One of the master musicians of this day,.. 

To hear E. Power Biggs in the great liter 
ture of the organ is to hear music in its puns 
form, presented with a clarity, elevation, sls 
tic discrimination and dramatic sense that invit 
the very fullest respect. His prodigious te 
nique, his embracing vision, his sensitive regite 
tion and soaring musicianship in the face d 
high challenge establish him in an all but sige 
lar position among virtuosi of the ins 


















3 PORE a a8 acts 

3 The occasion taxed the seating capacity ¢ 
vn the church ...... ee 

a 

% | HUBERT ROUSSEL The Houston bs 
ey 





CBS Rapio CoLUMBIA MASTERWORKS RECORDS 



















The capacity crowds, from two to seven thousand at a single concert, Tal 
that have greeted Mr. Biggs on recent tours, indicate that the millions 
who listen to his weekly CBS broadcasts and Columbia recordings, in 
addition to his large concert following, afford an exceptional audience 
for concert sponsors everywhere. 
For a recital in your city, address: SEPTEMI 
Vol. 35, No. 9 


Concert Associates: Mercury Music 47 West 63rd Street New York, NY. 
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